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RGA Annual Review 2012

RGA Annual Review 2012 is the first issue to follow our Newsletter edited by Clive Williams, who decided to
hand over his editing creations to other RGA members. New editors, John Pumfrey and Ksenija Krotin would like
to continue with the high standard set by Clive, with some new ideas, styles and concepts. We hope that you will
enjoy our summary of the old year and will have fresh ideas for the new.

Find us a home !
Martin Andrews
RGA President / Chairman
I was enjoying the recent excellent exhibition of portraits at the Peacock
Gallery when once again I was struck by just how good a space the Gallery
is and how lucky we are to be able to use it – but at the same time I could
not help feeling appalled at the lack of exhibition space in a town of the
size of Reading. What would we do without the Peacock and the Fire
Station Gallery in Henley? How can we aspire to city status when the
facilities for the Arts generally in Reading are so poor?
The recent conversion of the temporary exhibition space in the Museum
and Art Gallery into yet another café area is a great loss but we will continue
to build a mutually close relationship with the Museum and Art Gallery
and get involved in collaborative projects whenever possible.
The Guild was delighted to contribute to the activities for the Big Draw
recently and on 1st December we were joining together with other arts
groups in the town for the Print Day.
We need a permanent home with a gallery, space for social
activities and classes – a facility that is ours and can become a
focus for the visual arts. Is there an empty industrial building, a
redundant council owned space, a sympathetic landlord or
business person with a generous heart? The gallery could be
available for hire by anyone (as in Henley), other societies could
share the space for all manner of activities by making a financial
contribution. A shop selling art supplies, works of art and craft
and a café could be open on certain days and music and drama
groups would be welcome for small-scale performances, all this
under the umbrella of the RGA. Of course it’s a dream but it is not
impossible. Perhaps the University would like to forge links
between town and gown by leasing us a space at the London
Road campus, near to the café there and the Museum of English
Rural Life, or could we lease the Edwardian swimming pool building
on King’s Meadow or occupy the redundant and empty pavilion
and changing rooms on Christchurch Meadows ( just over the
road from a big car park ) hopefully for a peppercorn rent.
Lets us know your thoughts.

Merry Christmas
and a most creative New Y
ear
Year
www.rga-artists.org.uk
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Artists’ Inbox
Peg Salaun-Smith
We welcome new members to exhibiting level of the RGA, the upgradees
who brought in a range of work. Those who were successful were:
William Redman with some accomplished scenic paintings
Liz Real who showed warm and colourful embroidery and collage
Rob Dunford gave the council a view of underwater life
Chrissie Gutsell showed the council her colourful abstracts
Christine Shave balanced with her technical training and her interest in
Japanese prints by creating flower motifs.
We look forward to seeing the work ‘in the flesh’ and congratulate them all.

Subscription reminder
pay by day
1 January 2013

The bus stop
a little tale of support amongst members
Martina Hildebrandt
Arguably, one of the greatest things the RGA offers its members is the opportunity to exhibit and sell work. The greater thing it offers is support, or to
give it another term “fellowship”, and this is harder to quantify. Like me, do
you often find a reason (or excuse) why you shouldn’t submit work to an
exhibition ? I don’t have time. I have nothing new, the subject’s not for me ...
surely I’m not the only one.
Having decided, as I opened my envelope with RGA exhibition
labels and flyer that I really had nothing to show, I put it to one side and
forgot about another chance to exhibit.
Then came a chance encounter at a bus stop with another member.
Standing at the bus stop I greeted a lady I knew from my allotment and we
chatted about the dreadful growing weather we had had. I recognised a
man standing nearby as an RGA member from visits to RGA Fridays, but as
I was busy chatting about slugs and soggy crops, I didn’t get a chance to say
Hello. Only once on the bus did the penny drop, as the lady from the allotment sat next to the man from the RGA.
“Small world” I said!
“Submitting anything to the Summer Exhibition?” I was asked. “No, I have nothing suitable”.
“Well, you could always do something new, especially for the exhibition”.
We chatted some more and I thought about it a bit. There was a flurry of activity in the following weeks and I
submitted to the Summer Exhibition and I sold some of my work! The strongest part of the RGA is its members,
however it is we help each other.
Thank you to all members who have shown “fellowship” and thank you Richard for being at the bus stop that day!

Obituary
by Jean Aust
I have known Freda Haines since the early 1980’s and discovered her to be
an utterly delightful lady with a unique creative ability to make small clay
figures which were both charming and amusing.
Freda’s creations could prompt a smile from metres away. She sculpted
long after she had sight problems, her fun-loving nature never left her.
One of our longest serving members, she will be missed.
Giant Cryptomeria by Jean Aust

www.rga-artists.org.uk
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News from RGA Council
John Pumfrey

Anthony Wilder

I retired from post of Vice Chairman at the last
AGM and, as Jenny missed not one meeting, I
contributed little except as “understudy” in the
wings. Her modest account reveals what she
achieved but not how well. She was brilliant. I
simply acted as a Councillor and Big Drawer ...
and felt guilty when not stepping into her shoes.
As she says, she headed a great team and I
would like to thank all retired councilors and
non-Council post holders for their contributions:
Jenny Halstead
John Pumfrey
Clive Williams
Alan Neville
Daphne Walker
Helen Watson
Geoff Green
Gill Goodwin
Marie Sudwell
Sheila Watt

Chair
Vice Chairman
Newsletter Editor
Membership Secretary
Summer Painting Days
Upgrading Secretary
Charity Commission
RGA Website
Councillor
Councilor

The main challenge arising from last year’s AGM was finding
willing volunteers to carry on the RGA’s business into the
current year. However a cunning plan from Jenny, our
outgoing Chairman saw President Martin Andrews taking
the chair at Council meetings, ably assisted by his deputy
Jean Aust. Breaking the pattern of the AGM, Joy Frey and
Peg Salaun-Smith were actually elected to everyone’s relief
and delight. However, more people were needed which
meant that some vigorous arm twisting was required, heavily
disguised as co-option under item 6.3 of the Constitution,
but it worked, and Ivan Cheary, Martina Hildebrandt, Patrick
Harte and Lou Jessop, duly joined the team, amid cheers
and general relief all round. Thus invigorated, the new
Council has gone about its business with great energy and
good humour. It may even be that Alan Neville, our long
serving and brilliant Membership Secretary will at last be
able to spend more time with his painting!

Welcome to all new members

Three years of Chair
Jenny Halstead
It feels rather strange to be looking
back, as if in ‘retirement’, over my
years in office in the RGA – first as
Exhibition Secretary, then as Vice
Chairman and for the last 3 years
as Chairman.
So, on becoming Chairman, I had
to consider all aspects of the RGA:
why it survived? what does it offer?
why do people join? how can these
issues be developed or even
continue? With the help of Council
and a supportive team much has
been achieved.
We set about Promoting the Guild,
Communication to and between
members and Developing artistic
skills.
Exhibitions are so very important for
the Guild and the artist. Since our
sad loss of the Museum of
Reading’s Temporary Exhibition
Gallery, Henley has become our
adopted home, giving us space to
show work from all members at one
and the same time. Smaller venues
have been explored. MoreArts,
Twyford offered the opportunity for
Council to do a pilot run.

RBH Corridor is a great opportunity
to reach the very general public it has
been running for 10 years and on one
occasion exhibited a combined show
with artists from our twin-town
Dusseldorf depicting our respective
towns. A flyer introducing the RGA is
now regularly reprinted annually,
featuring that year’s Marie Dyson
winner as an image. A DVD has also
been put together showing all our
activities and including interviews,
and is aimed at promoting the Guild
at any appropriate opportunity.
I think it is important that the
members feel they belong and are
kept in touch with activities and
current events.The newsletter was
completely revitalised and we were
offered a stimulating full colour
magazine which Council decided
was worth printing as hard copy
rather than in the ephemeral
electronic version. A programme
card, large enough not to lose has
been produced twice a year, giving
workshops for autumn, spring and
summer painting days, plus other
information.

Workshops offer so much, both to
the beginner and the experienced
artist who is seeking to develop new
skills. It was for this reason that a
stimulating programme of tutored
sessions for the RGA Fridays was
set up to provide a linking up of
members working and learning
together.
Earley Painters have been brought
into the RGA programme with their
untutored but guided Tuesday
sessions. We have the Big Draw and
Print Sales both of which offers the
public a chance to join in and try their
hand.
The Membership has been simplified
into two categories: Affiliate (nonExhibiting) and Exhibiting with a
selection team who are experienced
tutors offering applicants who wish
to apply for exhibiting status clear
and positive feedback. The system
still provides a sense of achievement
to applicants wishing to be upgraded
whose work is assessed as to its
qualities.
My sincere thanks to ‘the team’:
Clive (Newsletter)
Carole (Exhibitions)
Ksenija (DVD)
Lucy (RGA Fridays) and all Council
members, I could not have managed
without you!

www.rga-artists.org.uk
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RGA Fridays
Lucy Jenkins, RGA Friday coordinator
Once the current RGA Friday programme ends in April 2013 I will hand over
the organisational reins to someone new, so I thought I would just take this
opportunity to say thank you to everyone who makes RGA Fridays so
successful and enjoyable. I have been organising and running the RGA Friday
sessions for 3 years now, I have really enjoyed setting up the programme
each year, working closely with Jenny Halstead who is always so organised
and helpful in getting a wide range of events into the schedule, and is an
awsome proof reader (any errors in the programme will have been mine!)
Cecilia McKewan invariably helps with the organisation, and the tea and
coffee, whenever she is there. Thank you both. I must also pass on my
congratulations to everyone who comes along and exercises the right hand
side of their brain! Not always easy, especially after a long week at work or
other responsibilites. I have seen some fantastic work produced in each
and every one of the sessions, even though they are limited to 2½ hours. I
just wish more of it was mine. I have tried my hand at almost everything on
a Friday evening, from drawing with sticks to high tech printing presses. I
have seen things that have inspired me and discovered there are some
things I would love to be better at. The tutors bring their enthusiasm and
expertise to the sessions. They sign up to do a Friday session during the
summer, when it is warm and the evenings are light, and when their turn comes in the depth of winter they always
turn up. For both these reasons our tutors all have my thanks for making the sessisons possible. I am really looking
forward to attending as a member next year, rather than an organiser, and to seeing what changes take place.

Looking at the work of Barbara Rae, 26 October 2012
Karen Mallik
I just had the best time at the class with Clare. I don’t find Friday evenings
the easiest time so I rushed in late, splashed paint around and rushed out
early: apologies for that, but the splashy part was great fun. The Barbara
Rae inspiration is wonderful and I wish I’d had more time to look at the
books. I didn’t use the photos of landscape, but worked freely from my
imagination and was really bold with the colour. I worked mainly with Golden
Fluid Acrylics and moved them around with a rubber scraper which is
marvellous fun on smooth paper. You can get the same colour really thin
and translucent or leave it thick and opaque in other areas. I wasn’t very
precise, but that was part of the fun, and the shapes sort of evolved by
themselves. Many thanks to the organisers of this event.

www.rga-artists.org.uk
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RGA Tuesdays, Earley Painters
Clare Buchta
The exciting programme for 2012/13
was put together by a steering group
from the participants. As the sessions
are not tutored, ideas are gathered
from the everyone who comes along
to paint, also keying in sessions to
upcoming exhibitions from famous
artists or the RGA ‘s own exhibitions.
A display is normally constructed to
give inspiration for the subject and
participants are asked to bring
something in to add to this. Quite often
the work of a particular artist is studied
and their way of working used.
The Autumn term started with a
humorous exercise, drawing shoes
which always some how reflect the
wearers personality. Such a variety of
footware turned up creating an
interesting display

This term the RGA has organised a
portrait exhibition at the Peacock
Gallery, so one of the Tuesday
sessions was on portrait with a model
dressed in appropriate Spanish style.
Inspired by the recent Picasso
exhibition at the Tate and British
Museum the artists took up the
challenge of painting with reference to
Picasso. There were many different
periods in his life and work, so plenty
of different ways of working to choose
from. Some preferred to go down a more conventional path first, none of
the ideas in the programme is compulsory and many do their own thing with
the display provided
Next term in January we are going back to basics drawing skills with bones,
fossils and stones as a contrast to all the festivities. Next we will be looking
at colour contrasts and mixing, leading to a stimulating “All things Spring
“painting session to music.
The group is a friendly and enthusiatic one with many regulars and has
also welcomed new members this term offering interesting new input.
Everyone is welcome no matter what the level of your painting.
Work can be seen at:
http://www.flickr.com/photos/rgaearleypainters/

www.rga-artists.org.uk
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RGA
Celebration
Reading Museum 28 January 2012

Carole Stephens
Exhibition Curator

In my second full year as exhibition secretary, I am proud to say that the
Reading Guild of Artists has been involved in six exhibitions, a fairly unusual
occurance, I believe. This could not have been achieved without the enormous
amount of voluntary time given by a stalwart band of RGA helpers.
From assisting at the earliest stages of planning, through the staging of the
Exhibitions (the jobs of hand-in, hanging,organising stewarding, doing the
stewarding, taking down of work, and hand-back): none of which would happen
without the unstinting help of generous-spirited RGA members who turn up
with amazing regularity to assist with all these tasks, and more. The Guild
was invited to take part in a Print Day at Reading Museum in conjunction with
the “Robert Gillmor Retrospective”. Several members contributed by running
printmaking sessions, whilst other RGA members were given the opportunity
to sell their own original prints. The day was very successful, with a lot of
interest from the public, plus the added excitement of having past RGA
President Robert Gillmor, a well renowned printmaker and illustrator himself,
in the Madjeski Gallery on the day.
Robert Gillmor talking with Eric Stanford FRBS
(RGA President 2002 - 2008)

RGA Council Revealed
Twyford, 10 - 26 February

The year began with a new venture
for the Guild, at the pop-up gallery
loaned us by Wokingham “Morearts”,
in Station Road, Twyford. The aim of
the exhibition was to give RGA
members the chance to view work
specifically by our Council members.
Footfall was not brilliant, it was icycold in the gallery at the start, but the
Private View was a cheery occasion
on the first Saturday at midday.
Ksenija Krotin, our publicity officer,
was the most successful as far as
sales were concerned.

New Summer Exhibition
Then came summer, and “ Buckets
and Spades and Summer Days”. The
idea was to have an exhibition where
artists’ work could be purchased as
seen, from the walls. We were
hoping that an exhibition in summer,
in Henley, would draw the crowds.
However, despite our best efforts, we
were disappointed.
The Private View had been planned
as a Soiree, with live music, but that
plan never came to fruition either.
Good sales were made on the night,
but were slow from then on, being
only of cards and mounted work.
But we will learn from this whole
experience, and perhaps think of
different venues, or more specific
themes.

Face to Face

The Reading Contemporary ArtFair 2012
Rivermead Leisure Centre, 28 - 29 April 2012
Another first for the Guild was the involvement of RGA members, invited to
be part of this exhibition by the organisers, who felt it important that the RGA
was fairly represented in this highly promoted event. The fourteen Reading
Guild of Artist members shared two exhibition stands. John Majdeski opened
a packed Private View: it would be a dream come true for the RGA if one day
he could open a gallery in Reading, rather than our artists being forced to
show in Henley, or the less than purpose-built Rivermead Leisure Centre.

www.rga-artists.org.uk

The Peacock Gallery
Maiden Erlegh School
10 - 28 November 2012
Portrait artists amongst RGA
members were asked to submit to
the RGA Portrait Exhibition.
Nineteen artists offered thirty five
pieces of work. The school has an
excellent Gallery Manager, who was
able to hang all but 3 pieces, on their
efficient hanging system. Every artist
has at least one piece of work on
the wall, in paint, print and textile.

Exhibitions

2012
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Primavera 82 Annual Exhibition
The Old Firestation Gallery - Henley
9 - 21 March 2012

The Annual Exhibition, with the evocative title “Primavera”, was held as usual
in Henley. We had hoped for a spring-like feel to the entries, and were not
disappointed. The Private View on Sunday11th March at midday was opened
by Pam Phillips, Mayor of Henley and was well attended.
Our Marie Dyson winner was the choice of our assessor Anna Lever, who
found Lou’s detailed textile composition outstanding. Second and third places
were given to Gill Goodwin and Jenny Halstead, plus four members whose
work was highly commended.
Two workshops were held, printmaking with Clare Buchta and Hilary
Parkinson, and “ Hand-made Books” with Joy Frey. The aim of these
workshops being to encourage visitors to the Gallery, and getting involved in
an activity themselves.

Marie Dyson Award

RBH Exhibition No 19
4 November - 22 December
Work from thirty RGA members is
brightening the corridor walls. Sixty
five artworks will give visitors and
staff alike plenty to look at, contemplate and even buy!
Several buyers, often not in the happiest of circumstances, commented
last year how they were cheered by
seeing the pictures as they frequently
passed by. Staff too enjoy the colour
and variety.
It is well worth the effort, I feel.

The winner
Without Wings

Lou Jessop
textile

Needlecraft was part of the
curriculum at primary school from
which time I have loved stitching,
hoarding coloured wools and silks,
darning for contrast rather than
invisibility and no matter what the
project,
always
getting
passionately carried away with
embellishment. I had no formal art
school training and my creativity
was without direction until by good
fortune, the gift of an old
cashmere jumper in a deep purple
brought to mind a Matisse nude
which I admired and decided to
copy. From the great pleasure
afforded by hours of stitching with
bright wools an obsession grew for
the making of woollen applique
and hand stitched pictures.
Inspiration comes from stories,
situations real and imagined, and from the many exhibits in museums.
Without Wings was inspired by a tiny ancient wooden carving, the falling
feathers a reference to a momentary loss of joy.
Marie Dyson led a group of relatively new members to expand the range of
Guild activities in the early 1960’s and her contributions and influence were
long-lasting in the Guild. After her untimely death in 1967 and the generosity
of her husband, Dr J. Dyson FRS, an annual award is made to the artist of
the work in the Annual Exhibition selected as one of outstanding merit.

www.rga-artists.org.uk
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The Big Draw
John Pumfrey
Under this heading at the AGM, a PowerPoint
report was projected, showing last autumn’s
Big Draw in the Forbury Gardens. Many RGA
helpers were involved setting up in the
bandstand, handing out materials, supplied
by HomeSense on this occasion,
demonstrating, teaching and encouraging. A
report was also filed on our website.
A similar, but much smaller, variation
occurred, under the auspices of Reading
Artweek, in Caversham Court Gardens. Here
RGA manned a gazebo in front of the musical
performances for eight hours, along side
other “arty” tents. It was fun both fulfilling our
RGA roles and being entertained at the same
time. We drew many participants and on both
occasions the weather smiled on us.
The Big Draw this year took place in
the Reading Museum on Monday
29th October. It was a collaboration
with the Museum’s own event (as it
has been before) and the theme was
”Pirates” There were 830 visitors that
day !

www.rga-artists.org.uk
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Twenty three Years of Summer Painting
Patrick Harte
Way back in the spring of 1989 one aspiring artist and RGA
member decided to organise a few drawing and painting
sessions ‘en plein air.‘ 23 years later and no fewer than 138
outings ‘The Summer
Painting Days‘ was
established and has
provided many artists
and students the
opportunity to develop
their skills and delight in
some truly wonderful
settings of the local
countryside.
I am of course referring to Daphne Walker who recalls the very first meeting
at Bradfield House - now home to the prestigious college for secondary
education. The sessions also made it possible to raise much needed funds
for a variety of Charitable organizations including; Sightsavers, The National
Gardens Scheme, Crossroads-providing respite for carers, Soundaboutmusic for disabled children, and the Benyon Trust, to name just a few.
Those of us who have attended these delightful days out will I’m sure join me
in paying Daphne a huge token of thanks for all her hard work in making sure
the sessions ran smoothly and without complication. A considerable debt is
also owed for the generosity of all those who kindly offered their enchanting
locations to practice our craft over the years, including most recently; Allen
Caiger Smith, at Shalford Farm House, our very own John Pumfrey at Hearns
House, David and Verna Houghton at Wargrave Court and last but not least
Sarah Hall with her wonderful supply of cream cakes. It is also a privilege
and an honour to have been asked to take over from Daphne in the New
Year. I can’t guarantee I will be available for this prestigious role for twenty or
so years, but am happy to ensure the Summer painting days will continue to
run for many years to come. Once again I would like to take this opportunity
on behalf of all RGA members and their guests who have attended these
memorable days by thanking Daphne for making the outings very special
and rewarding occasions.
We wish her well for the future.
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RGA Exhibitions over the year
Elizabeth Heydeman
This year we have enjoyed putting on an amazing variety and number of
exhibitions, each an opportunity to show experimental work in all sorts of
media. The ‘serious painter’ of the 1970s tended to specialize in one medium and a narrow range of subjects, easily recognizable as that individual’s
work. For example Robert Gillmor always showed his beautifully presented
linocut prints, realistic and accurate ornithologically. Recently I found it interesting and inspiring to see, in the retrospective exhibition of his work excitingly curated by the staff at the Museum of Reading, examples displayed of
his vigorous quick sketches, done on site, which led to his final finished
version, painstakingly produced in his studio. Sometimes we bemoan no
longer having a regular slot in our municipal gallery where exhibitions were
hung and stewarded by museum staff. However my early memories of Guild
Annual Exhibitions from when I became a member in 1972 blur into one
another as they were all so similar. The convention then was to hang oil
paintings, mostly landscapes and heavily framed, in what is now the Madejski
gallery. Watercolours of flowers, landscapes and still lifes were in the second gallery, now the toilets and the way through to the Windows Gallery. Beyond this was a space without windows,
which had been boarded over for safety during World War II. There we had more watercolours, prints, drawings and
framed embroidery. In all, well over 200 works were displayed each year. Now we hang a maximum of 100 at
Henley, fewer in the corridor of the Royal Berkshire Hospital and fewer still at Maiden Erlegh and at shared exhibitions, e.g. at Rivermead or St Joseph’s College. Thanks to hard-working Guild members, our efforts can now be
seen and enjoyed by a much wider public, not just the dedicated gallery-goer. We probably sell as many and I am
convinced that we encourage other people to realize art work is accessible, to have a go and to have their lives a
little brightened by our heterogeneous displays.

Letter from Clive Williams
It became clear to anybody who attended the RGA Print Sale at the
Robert Gillmor exhibition what a brilliant success it was. Apart from
the large numbers of the public who came, there was one element
which really made me think hard about the RGA. I spoke at length
to one of the new members, Rukshi Brownlow, a talented photographer and printer, who is doing some exciting work and could offer the RGA so much for the future if we can keep her. She really
appreciated being able to meet and talk “Art” to other RGA members on that day and it seemed to me that in the regular round of
excellent sections we have, such as: RGA Friday, Early Painters,
Summer Painting Days, Exhibitions and Workshops, mainly attended by the same people, all intent on “doing”, we do not have a
means by which artists can talk Art, excite each other, show how
things are going, meet new faces and get cross- fertilisation of
ideas. It was for that reason I proposed the “non committee” day
we had at my house the first year I was on the council, where some
exciting art was shown and talked about, but we also need to find a
way of connecting like minds. As Rukshi was enjoying meeting
people, I introduced her to some I thought would interest her and
because of her enthusiasm I took the liberty of suggesting three
other talented young RGA artists she might like to get to know
Viennese reflections by Joy Frey
( they were not there and how would she ever know of them !?! )
So, to my point: how do we ensure enthusiastic artists get together – know of each other – see and talk how their
work is going, without it having to be framed and selected for an exhibition. I have to say this is what happens at
Arjeea21. I feel, unless this happens at RGA, we may lose some talent.
I am pleased to hear that Lou Jessop has very kindly offered to host us at her house in Caversham one Wednesday
in December and the Council is holding another of these “open discussion” meetings at John Pumfrey’s studio on
January 19th from 2-5pm. The first was attended only by Council members but this time all RGA members are
welcome and there will be no business on the agenda. If you are interested please visit the RGA website for
directions and topics.

www.rga-artists.org.uk
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A Conversation with Marie Sudwell
John Pumfrey
Having no shorthand and a faulty recorder I cannot give
a verbatim account of my fascinating chat about Marie’s
art and aspirations. But I will attempt a dialogue.
JP:
Your brilliant dissertation on Czech cubism at
the AGM declared that this art was a rebellion against
the Austro-Hungarian wish to enforce conformity.
Cubism was to stamp a Czech attitude or style on art at
the beginning of the new century. Do you feel the same
need with your own work? Would you be surprised if I
said that I think it had Slavic characteristics?
MS:
I am not sure what you mean by “Slavic
characteristics” and my artistic efforts really only began
some 40 years after I had left my homeland and cut
many cultural ties. Since 1968, after the Dubcek
interlude I was a refugee in Sweden expecting to
become Swedish, exchanging my political and
economics degree for a career in I.T.
JP: You have hinted at family influence, however, and I wonder if this is in any way architectural. Your work
seems to have much to say about space.... especially urban/man-made.
MS: My maternal grandfather and, indeed, other relatives were architects and I remember seeing as a child,
from beneath Grandfather’s desk, walls adorned with urban drawings.
JP: Ah! This perhaps explains the wonderful exhibit at the Keep in which you covered the walls of a small
room with a photo-montage of an urban courtyard or atrium.
MS: Knowing that you are going to ask about photography I should explain that what appeared to you to be an
urban photo-montage was not quite that simple! It derived from projecting images, many abstract and certainly
not just photos of architecture, on textured surfaces to create “urbanism”....Its excitement, its power, its menace
and its promise. My exhibits at the Twyford show derived from the same process, but within the convention of
single prints.
JP: After initial excursions into art education via painting lessons from Mike Bernard your first class degree
was obtained at U.C.A. Farnham, I believe. Was this a “Fine Art” discipline? I ask because your work and media
hint at a variety of skills and interest.
MS: Michael was inspirational and Farnham
was predominantly conceptual. The former , in
drawing and painting, was free-spirited and the
latter unexpected but exciting. The outcome ,
therefore, unpredictable!
JP: I watched two teenage girls approach and
enter your mirrored box ,“Things are not what
they seem”, at The Keep, taking a long time to
realise quite what it had to offer. Modern art is
often mysterious, even inscrutable, leaving the
viewer puzzled or alienated. Would it bother
you if I told you they walked away without
spotting the amazing extra dimensions achieved
with the door half open?
MS: No. I created a space which interested
me and said something about being enclosed
and alone and yet in an apparently infinite space.
Their experience is their’s.
JP: You have just told me that Czechoslovakia was “Bohemia”. I have suggested to you that your work is
“Kafka-esque”. Do these not answer my very first question?
MS: You have also suggested that claustrophobia and agoraphobia are involved. I am not sure it is that
simple. Boheme is French for gypsy and Kafka-esque implies threat from totalitatian forces. You also have
mentioned Mauritz Escher who intrigues us both. So let me tell you that Piranesi and Expressionism fascinate
me – maybe that explains a lot! Dark endless spaces which hold both fear and promise. My current enthusiasm
is for the drama of slate mountains which influence my latest abstracts!

www.rga-artists.org.uk
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What’s it worth?
Martin Andrews
Another issue that has been on my mind recently
is the problem of pricing work. I always struggle
with this – keen to sell but not wanting to overprice
my work but at the same time get a fair return for
my efforts. Visiting many commercial galleries as I
do, I am often shocked at the prices asked, making me fret that I am underselling myself (the ‘I
could do that syndrome’). But the reality is that such
galleries have clients that expect such prices – and
don’t forget that they often mark-up 100% – the
artist only gets half the ticket price! We all know
that if one calculated the hours spent on a particular piece of work, the return would not cover a decent rate of pay. Equally there are occasions when
a piece takes only half-an-hour and just works and
can justify a high price – how do you calculate the
value of a lifetime of experience? Costs of framing
and other material have to be taken into account.
Then there are arguments that say if you price your
work too cheaply – then you are immediately suggesting that you think it is of little worth and by
asking more you will be taken more seriously. Does
size matter and the level of detail or how ambitious we feel the works is? Occasionally I have
been so delighted with a painting that I have been reluctant to sell it in case I never achieve anything as good again
– this has sometimes resulted in a high price to put buyers off (often adjusted down months later when I realise it
was not a good as I thought). But we all know our markets. People attending our local exhibitions have a limit to
what they will pay compared with the London art market and commercial galleries. Making an impulse buy of
several hundred pounds is not something the average person does easily – especially in difficult times.
So I have no answers. I am always thrilled and humbled when someone buys my work. I still struggle to decide on
price according to the circumstances knowing all the time that if I never sold another painting I would still do it!
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Ksenija, what prompted you to take on this REVIEW among your latest roles on the Council?
As you know I’ve been keen for some time to be involved in publicising RGA’s activities. The Newsletter has
always played a part in this and the idea of an annual review seems good. Although I don’t feel especially
qualified for the job this issue will get the ball rolling.
Well, nor am I experienced in publishing but my enthusiasm for the Big Draw is motivated by the same
feeling about broadcasting our activities. Clive Williams’s publications will be a hard act to follow and we
have been briefed by Council to produce a similar quality. It is news in so far as it reports the year’s events,
but day-to-day programmes, workshops, exhibitions and agendas are all circulated via your excellent emailing services and Martina’s website updates.
Publishing members’ work should be a priority but, as Clive showed, some challenging subject matter and
debate might be appropriate to a guild of creative and innovative minds and talents.
Well, our review must look back through the year, but hopefully it will inspire progress and innovation in the
future.
Our “Guild” has always been a collective for sharing experience, ideas and promoting members’ creativity. In
my case, the DVDs which I have been recording and editing all year have the same aims – to showcase what
RGA does for its existing members and encourage new people to join. But, it is sitting on my desk doing
absolutely nothing ! If we really want to include digital works in our exhibitions, we have to invest in a projector
or a screen and DVD player. Or if we do not, we have to remove digital works from the first sentence about
RGA on our web and stop misleading the public.
Yes. My drawing tutor, Wilfred Fairclough the Principal at Kingston School of Art, said anything other than
progress was “occupational therapy”. Actually it was excessive cross-hatching to which he was referring
(and he was an eminent etcher!) but the principle of development rather than treading water must be right.
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