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The View from the Chair
by Paul Woolley
Since I took over the role of Chair (co-opted) in April
2019, from Anthony Wilder, I have noticed how much
hard work goes on in the background that is unsung and
not readily recognised by everyone. Thank you all for
what you have done, be it big or small. I would also like
to thank Anthony for all the years he was Chair and pay
tribute to those who helped him and the group along
the way.
Often people think that our exhibitions just “happen” but
I have found that this is definitely not the case. There are
a lot of people busily beavering away in the background
and giving up their own time on a regular and ongoing
basis, organising all the little details that make the
wheels go round on these occasions. Thank you from
this Chair!
Last year was one where we thought that we might
be able to make some changes to the way things were
done in the past and reorganise them in a different
way for our future. We thought that this might apply
successfully with the way that our annual exhibitions
were set up and organised – all this being a great deal
for one person to take on, just by themselves. To this end
we decided to form a small group of members, to be
known surprisingly, as the “Exhibition Team”. It would be
their job to take on specific roles and see them through
to completion rather than to heap the tasks onto one
person to deliver.
I feel that this way of working has been useful, but does
rely on Social Media to get our messages over! However,
this method does seem to get our information across
to a great deal more people and seemingly with not so
much effort as before.
Our Publicity Team have been great advocates in the
use of Social Media and have used it to good effect with
the advertising of our events, with the hope that our
information reaches a larger audience than traditionally.
There may be new ways to expand this in the future,
which we will keep an eye on.
Another new topic that has been suggested has been
for us to have a series of talks by members on any art
related subject that is close to their heart. The first of
these has been a talk by our President, Clive Duncan at
the Shiplake Church Rooms, on the subject of bronze
casting. We had a large group for this and it proved to
be a useful and interesting insight into this sculptural
technique. Clive brought along examples of bronze
casting that he had collected over his career as well
as an interesting film on how the process was actually
undertaken in the foundry. We soon saw that this
process is hot work!
Anyone is welcome to propose a topic for a talk to
either myself or Clive, where they feel that it would be
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interesting for the whole group to hear – here’s hoping
we get some great ideas.
This year, as we are not having an exhibition at the
Reading University site in London Road, we thought
that we would hire the Old Fire Station Gallery in Henley
for our show. We also thought that we would have
a theme to the show this year, to provide a different
type of stimulus for our members, which was “Harrison
in Henley – Here Comes the Sun”. This got people
scratching their heads a bit at first – to come up with
a work that was “outside the box” and away from their
usual practice. There were some interesting comments
from our exhibition visitors, who seemed to like the topic
as George Harrison has had an association with Henley
for quite a number of years. This year is also our 90th
Anniversary and we wanted to do something to mark the
occasion, that was a little different from the norm.
Now that the Henley exhibition has finished, we can
turn our attention to the next one, which will be our
collaboration with Elaine Blake and Reading Museum entitled “Drawing Now”. The idea for this has been two
fold –
1. to use the collection of items that the museum has
in its vaults for inspiration in our drawing and general
practice.
2. to showcase contemporary drawing in all its aspects.
It was thought that for too long drawing has been
neglected as a medium and we wanted to have the
opportunity to change this. In many art institutions
drawing has not even been taught for a long time. It
has become unfashionable, but lately more artists are
returning to use this medium and expand its possibilities
to new ends.
To run alongside the main exhibition, the team
thought it would be a good idea to have some artists
from outside to come and give a talk on how drawing
influences their day to day practice. We thought that this
would be an exciting prospect for us to be involved with
and would inspire us all in new directions especially with
our own work.
Thank you for your support during the year.
Here’s to a successful 2020/21 for all of us.
Keep working!

About Us
Just as we are completing this Annual Review and
sending it to the printer, we are all trying to adjust
to the current world health crisis. Therefore, plans for
our 90th year will be disrupted. The AGM has been
postponed and the RGA Council and volunteers will
continue to keep you informed of RGA matters as we
progress through these strange times.
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as an exhibiting member. Honorary Membership is
offered to those who the RGA feel have supported the
Guild in a specific way but are not exhibiting members.
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You do not need to be a member to attend RGA
workshops and events.

Upgrading and RGA Fridays

15

Thank you Carole and Carole!
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Your elected RGA Council for 2019-2020 were:

In Reading Gaol by Reading Town 16

Officers: President – Clive Duncan, Chair (co-opted)
– Paul Woolley, Vice Chair (co-opted) – Linda Saul,
Secretary – Shelagh Casebourne, Exhibition Secretary*,
Treasurer – Clare Buchta, Membership Secretary –
Lou Jessop, Publicity Officer**, Webmaster – Martina
Hildebrandt, Administrative Officer – Karen Spencer,
Education Secretary (co-opted) – Kate Ellison-Bourne.

Reading Gaol Hug

17

Earley Painters

18

Publicity

19

What’s On Reading

19

Here Comes the Sun …

20

Councillors: Mick McNicholas, Carole Pembrooke, Carole
Stephens, Salma Haque, Shirley Smith.
Non-elected teams:
*Exhibition Team: Martin Andrews, Michael Garaway, Liz
Real, Carole Stephens, Paul Woolley, Mick McNicholas,
Heather McAteer, Ros Ingham.
**Publicity Team: Jane Somner, Carole Stephens, Martina
Hildebrandt, Karen Spencer, Linda Saul.
With specific additional help from Tom Heydeman (Book
Keeper), Markus Hildebrandt (RGA Website), and Anne
Viner (Accounts Examiner).

The RGA Annual Review was produced by Jane Somner
(Publicity Team), Martina Hildebrandt (Webmaster and
Archivist) and Markus Hildebrandt (Volunteer).
Many thanks to all those who contributed.

For current information about the RGA Council, events
and activities visit www.rga-artists.org.uk where you can
also find previous Annual Reviews and CIO Constitution.
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On the Edge
by Liz Real
The story of an exhibition of work by the clients of
CIRDIC (Churches in Reading Drop-in Centre) 17–28
September 2019:
The exhibition came about as a result of my work with
clients at the local drop-in centre where I volunteer as
a facilitator on most Fridays for anyone who wants to
participate in art activities. It was a project devised with
fellow volunteer, Diana Russell. The drop-in centre is a
refuge for the homeless and/or anyone needs a place
to hangout for hot food, a shower, a change of clothes
– or simply company. Twice a week, clients are able to
use the ‘art table’ and have access to basic materials
and equipment – paints, pens and pencils, clay, simple
printmaking, a sewing machine and sewing materials
etc. Some are regulars and take part every week,
others arrive, might do something and then are never
seen again. As a facilitator I usually engage in some art
activity myself while I am
there, but I tend to go with
the flow, allowing those that
want to take part to do their
own thing rather than follow
instructions. Diana and I like
to see it as a therapy although
neither of us are trained in
this field.
We decided it would be
beneficial for these artists
if they could see their work
displayed in a public space,
in a gallery. I chose the
HolyBrook Gallery in Reading
Central Library because for
some of the clients it was
a familiar place. So we set
about raising funds in order
to do this (allowing us to pay
for the hire of the gallery,
printing a flyer, and buy
frames and display cases)
and curated work that had
been made over the last 18 months or so. We wanted to
engage these people as much as possible throughout
the process of putting on an exhibition. The thought
of an exhibition definitely proved to be an incentive
and encouraged people who might not otherwise have
contributed to do so. A professionally produced flyer to
advertise the show also acted as a spur, and many of the
artists helped distribute copies.
We made a big point of holding an opening event
and were lucky enough to have the Guild’s own
Carole Stephens to open it. She gave a moving speech
underlining the fact that anyone can be creative as
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the exhibition demonstrated. An unknown factor was
whether the artists themselves would turn up for the
private view, bearing in mind that in many cases they
have little or zero confidence and their lives are chaotic.
In fact, there was a brilliant turn out with all of those
who did come obviously loving the whole experience
of seeing their work exhibited professionally and of
engaging with visitors. If they weren’t brave enough to
attend the private view, they came at other times during
the show as did other regular guests to the drop-in
centre who don’t do any art themselves but were keen to
support their friends. And we also had a good ‘meet the
artists’ session on the final day of the show where again
several of the exhibitors made the effort to take part and
engage with members of the public about their work.
On the back of this exhibition some of the artists were
invited to take part in the BookFace event at The Rising
Sun which was taking place a
couple of weeks after ‘On the
Edge’ finished. This seemed
like a wonderful opportunity.
But neither Diana nor myself
were available to support the
artists (I seem to remember I
was too busy helping to hug
a certain gaol!) and none
took up the offer. At the time
I was disappointed that they
couldn’t do it without us. But
it made me realise that what
we, as regular exhibitors, find
(relatively) straightforward is
not easy for everyone. And
that fact that they had taken
part in ‘On the edge’ and
turned up (twice!) was a great
achievement on their part.
On a more positive note, since
the exhibition, those that took
part are evidently pleased
that they did so. They have
made comments like ‘I wasn’t sure about doing it at
first. I am so glad I did … It was such a lovely day for me
at the exhibition. It is in my life’s memory of one of my
best moments now’. And they continue to be very
creative, their work now hanging on the walls of the
drop-in centre.
I would like to take this opportunity to thank fellow
Guild members who supported us in this enterprise and
helped in various ways, particularly Carole Stephens,
Martina Hildebrandt, Jane Somner and Roger Smalley
and all those who attended the private view and came
to the exhibition.

A Word from our President
by Clive Duncan FRSS. RBA. SPS.
Someone once said to me how lucky I was to be an artist.
The comment was followed with: ‘art is so satisfying and
helpful for things like anxiety and all those ravages of life’.
I waited for the punch line and it followed swiftly: ‘and
it’s so relaxing’!
For many artists, me included, art is the cause of all of
the above – sometimes independently – and often all
together like a sledge hammer blow.
Although I am committed to the mediaevalist idea that
artists and craftspeople are one and the same, their roles
creatively interwoven, I am aware that many craft skills
acquired and required to arrive at perfection move along
a different track to that of the artist. One such is the use
of words as the work moves towards closure: (‘complete’
and ‘finished’).
The beauty and spontaneity of a sketch is that in many
ways it is a complete statement but it is also unfinished.
A sketch is accessible, it possesses both a visual and
seminal continuity of thought, it’s mysterious, inaccurate
but alive.

world of allusion. Of course music is ‘time based’ but art
too can borrow that quality of carrying visual imagery
into new spaces; we take images with us.
In some respects, I have always felt that it is the spectator
who finishes the work, this is certainly the case with
sculpture.
Art is more than a precise jigsaw puzzle, a facsimile of
the picture on the box lid, it belongs to a different order
in the way we perceive, reference and see.
As Paul Klee said: ‘Art does not reproduce the visible, it
makes visible’.
Post Script:
Far from being relaxing, the need to hack one’s own
pathway through undergrowth and over growth towards
unknown destinations is part of being an artist. Our
encounter with the end game is somewhere between
emotional catharsis, the silent eureka and surprise!

Sometimes it’s worth taking a leaf out of another great
art form: music.
The multitude of sounds, rhythms, and silences that
take us into the private mind of the composer offers us a

The Christmas Lecture 2019
by Jane Somner
‘Conscious Objects’
In December 2019, we gathered for the first RGA
Christmas Lecture – presented and organised by our
President, Clive Duncan. It gave RGA members the
opportunity to meet together, to learn something
new, and to enjoy each other’s company. Clare Buchta
organised the rather splendid refreshments – thank you
to her for all the great choices of food and drink.
Clive began by getting us to ‘think’ about objects in
3D – to use our eyes to see how the appearance of a
thing changes with one eye closed and then to look with
both eyes open. He talked of the ways painters have
created the effects of solid dimensions whilst working
on ‘flat’ surfaces. He encouraged us to see how an object
has volume if the artist views the object from different
viewpoints. Clive allowed us to handle many different,
some rare and ancient, artefacts in order to get us to
think about the weight as well as the shape and colour
of each object. We were given pieces of raw clay – to
squeeze and reshape – showing the artist’s hand and
finger prints in the moulding of something ‘new’.

Clive also presented a film about the casting of a bust
of Sir John Cass (1661–1718). Sir John, an Alderman in
East London, was the founder of schools for boys and
girls – schools which are still flourishing today. The
original portrait on which the bust was based was made
by Louis-François Roubillac (1702–1762). The casting
was carried out in the Sculpture School of the Sir John
Cass School of Art – and the film was narrated by Clive.
Thank you so much to Clive for organising this inaugural
Christmas Lecture – we hope it will be the first of many.
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Life Lines
by Carole Pembrooke (written by Jane Somner)
When I received a cancer diagnosis out of the blue, my first reaction was
to run away and I did not know what to do with myself. My day-to-day life
changed as the treatment itself left me feeling exhausted and isolated,
which was when my art, the need to make art itself, became a life-line.
I’ve always thought in pictures, and I made a concerted effort to make a
sketch a day. This became my diary in images – drawing waiting rooms,
treatment rooms and when I managed to get into gardens, I drew those as
well. Comforting memories from the past – of my Mother and Grandmother
and incidents from my childhood – came to the fore and I recorded those
in pictures. Some days it was a real effort to pick up that sketch book –
because of feeling so unwell and because my ‘thought processes were up
the creek’. I eventually asked individual family members and friends to just
give me a word – to make up months’ worth of words – anything to give me
inspiration. So began the images from my imagination – my ‘Warrior Woman’
and others. The daily image now had a title from the word list – Blast, Home,
Connect, D-Day, Fuchsia, Honesty, Hastings to name a few. This list of words
took the ‘thinking’ pressure off – there was a freedom to express myself
without having to dream up a title. Needless to say, I now have a stack of
‘diary sketch-books’!
Social media became a tool at my disposal in a way I would not have
imagined. By posting on Facebook and Instagram daily, my sketches, most
importantly to me, kept me in constant contact with friends and family
scattered worldwide. The reactions and responses I received were truly
uplifting – more life-lines. I felt loved and supported by everyone who
responded and it was so interesting to hear how my work resonated with
others and their life experiences. I also learned from the Internet how to
make headwear – hence the myriad ‘turbans’ I have managed to fashion!
I said to a friend that I ‘want my lovely life back’ and now it is lovely to be
back to Life drawing, organising RGA Fridays again and the Upgrading
evenings. All Life Lines for me as I make progress day-to-day.
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Summer Painting Days
by Karen Spencer
RGA members and friends visited some lovely venues
throughout the summer where we met to paint and
draw together.
The programme started with a visit to Dinton Pastures
on Saturday 25th May. The weather was perfect –
warm, bright and sunny. After a morning painting and
sketching we met for lunch at the Dragonfly café, then
wandered out again for more. We met at the end of
the day to admire the work produced. It was a lovely
productive day in good company.

We were very lucky with the weather again for our 2nd
Summer Painting Day at Monks Pond Cottage on June
9th. A beautiful walled garden, courtyard and a large
pond surrounded by mature trees. The sun shone and
a lovely time was had by all with some beautiful work
produced. Kate and Leon were as always perfect hosts.
One of our painters used a concertina book to capture
the panorama.
For our third get-together on the 13th July we visited
Forbury Gardens and the Abbey Ruins. This was a change
from our original plans to go to Shiplake as the pub had
closed and there were therefore no loos available! We
were lucky though, there was an event on to celebrate
Bastille Day, so we could also enjoy singing and dancing
while we painted. Again, the weather was bright and
sunny – we had been very lucky so far this year!
Our 4th outing was to the Harris Gardens, in the grounds
of Reading University, by the Pepper Lane entrance
on Saturday 10th August. There were just 5 of us who

braved the weather forecast, it was not good! However,
the afternoon was pleasant – mostly sunny with a few
short showers, one quite heavy, but we were quite
sheltered from the worst of the wind. My watercolour
got a bit looser than intended when it got soaked.
Others though produced some lovely work, and as
always, we were a convivial group.
On Saturday 14th September we went to Holybrook
Linear Park. There were lovely autumn colours and as
always great company. The weather was good and the
walks to find the perfect spot to sit and paint a delight.
The Summer Painting Days organised by the RGA are an
opportunity to paint and sketch with like-minded souls.
You can wander off on your own or join with friends and
colleagues to find the view that inspires you, or both!
You don’t have to be a member to join in, so bring a
friend or encourage them to come along. Details of the
programme for 2020 are currently being planned. We are
expecting to visit some exciting new venues.
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Summer Show 2019
by Carole S. and the Summer Show team
The Summer Show at the University, London Rd Campus,
ran from 22–30 June 2019.
Without an RGA Exhibition Secretary to organise this
show, Martin Andrews, Liz Real, Paul Woolley, Mick
McNicholas, Michael Garaway and Carole Stephens
became the ‘Summer Show’ organisers. We met in spring
to discuss our ‘vision’ for the 2019 Show, but were only
able to begin our work of organising after the April AGM.
A jazz group had been booked, publicity had gone out,
Suzanne Stallard of ‘jelly’ had agreed to open the Show,
but in the end we had to move the PV time from the
middle of the day, to 5 pm, very close to the actual date.
We had to cancel the band, Suzanne was ill and couldn’t
attend, but despite worries, the Private View went well,
the wine was good (from the Senior Common Room at
the University!) and we had good visitor numbers.
Work: The hand-in and hanging went very smoothly,
thanks to all the enthusiastic helpers, as did the takedown. The RGA paintings were intermingled with work
from the Art Ed final year students; sculptures, textiles
and ceramics complimented the work on the walls.
Permission: The biggest headache was liaising with
the University: permission had to be obtained from
several teams essential to the setting up of the show.
Without previous experience of this aspect of putting
on the Summer Show (for the first few years of the
Show we simply dealt directly with the Head of the Art
Ed. Department, Gill Hopper) it took a lot of work, and
quite some gnashing of teeth, to organise the 2019
Summer Show!
Private View: The worst aspect of this was the fact that
the University insisted we move the opening of the
Private View, (several times, as it happened) as it was
planned for one of the University ‘Open Days’ and there
was a worry from the University about crowds plus
visitor parking.
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The general feeling was that this was very effective, each
group, or area blending or enhancing another. There
were many positive comments about the look of the
Show, with plenty of good space around work, though
more paintings were actually submitted, and hung.

Stewarding: this was a good excuse to get to know other
RGA members, if visitor numbers were low. On busy days
there were enough stewards on duty to engage with the
public. Council members were booked each day, when
possible, to supervise and advise the less experienced
stewards.
Workshops: Except for Thursday June 27, workshops
were on offer each day of the Summer Show.
Ceramics, gelli printing, open access and silkscreen
printing, plus life drawing, were all attended and enjoyed
by enthusiastic participants. At £40 for the day, they were
a bargain and well received.
Publicity: Reading Buses, the Media Screen at Reading
Station, Radio Berkshire, Thames TV, newspapers and

magazines were all used to advertise the RGA Summer
Show to the wider Reading public.
Future exhibitions: there is a pressing need to plan and
organise for the future.
Some of the difficulties in organising the Summer
Show was due to a lack of early and comprehensive
consultation with the University of Reading.
Plus we need to consider the possibility of RGA
exhibiting at the RBH, The Old Fire Station, Reading
Museum, the Turbine Gallery, HolyBrook Gallery and the
Peacock Gallery. All great, but we must plan ahead or
nothing will happen.
Would you be prepared to join the ‘Exhibition’ team to
ensure future RGA exhibitions?
Thank you!

Ceramics at the Summer Show
by Carole Stephens
In 2019 three members showed examples of their ceramic work at the RGA
Summer Show. All three have studied ceramics with Sue Mundy, tutor for
two of the Summer Show 2019 workshops at London Road, U.o.R.
Sue is currently potter in residence at the Institute of Education, Art Ed
Dept, so it was very apt that we decided to include examples of ceramics by
Martin Andrews, Shirley Smith and Carole Stephens. Sue Mundy’s work was
also on display, in the large display cabinets in the foyer of the Art Ed Dept.
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Give it a go?
In October 2019, we sent out information to our
members from BBC Radio Berkshire who were looking to
follow a group of local artists and their projects through
the winter months as a feature on their Afternoon
programme.

New RGA member Bhamini Markella took up the
challenge!
This is what Bhamini said:
“I was astonished and flattered when Bill Buckley’s
assistant called me from BBC Radio Berkshire to say they
had chosen me for their winter art feature, just a month
after joining the RGA.
They thought my artwork created from scrap fabric was
very different. I aim to use as much recycled material as
I can and this seemed to strike a chord with Bill when he
visited my studio.
He showed interest in all my work around my art practice
as well and took quite an interest in my old sewing
machines from the 1880s as well as the patterns and
colours in my work. It took a bit of time to get used to
describing my very visual designs for the radio listeners
but I’ve had lots of people contact me after the shows
have aired and my friends have started to see me in a
new light.
It’s definitely been a very positive experience and I
would urge everyone to put up their hand if asked to be
featured as they are regular for each season.”

Embroidered window by Bhamini Marlella

Honorary Membership
One of the last jobs the RGA Council asked of our former Chair Anthony Wilder before he stepped down last April was
to invite Sarah Hacker to become an Honorary Member of the RGA. We felt that it would be a tangible way for us to
say thank you for her interest in our work, coming along to many of our exhibitions and events, and also for all the
genuine support she gives the wider arts community in Reading. She was delighted and touched by the honour. Here
in her own words are what Reading and the arts means to her:
“My name is Sarah Hacker. I’ve lived in Reading since I was very little and was born into an artistic family with both
my father and maternal grandfather working for Huntley, Bourne and Steven’s, designing the tins for Huntley and
Palmer Biscuits.
Despite dropping art at GCSE level I took it up for A Level to escape chemistry and somehow passed! However, ballet
was my main artistic outlet – which I studied until I was 28.
I was elected as a councillor for Battle ward in May 2010 and became Chair of the Art and Heritage forum, in 2011.
I’ve loved working with Reading’s cultural community over the years,
highlighting its variety and strengths. I devoted part of my time as Mayor of
Reading to promoting all the brilliant groups, societies and charities we have
in Reading and was proud to be Patron of the 2016 year of culture.
Since then I’ve started collecting work by local artists, and have tried various
techniques – including designing and making a silver ring, and creating lino
cut prints.
I believe being creative and making things, to whatever standard, is important
to our well-being and I’d recommend trying something new as often as
possible! I was really pleased to be asked to be an Honorary Member of the
Reading Guild of Artists and I enjoy supporting RGA events and exhibitions
whenever time allows.”
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Robert and Emily Gillmor
Robert Gillmor, famous for his linocut prints, took his
work in new direction in 2019 by embracing a new
print medium – screen printing. He has been working
in collaboration with his daughter, Emily Gillmor, and
together they made 28 editions of prints. The year’s work
was shown in an exhibition at The Pinkfoot Gallery in
Cley next the Sea where Robert and his wife Susan have
lived for over twenty years.
Here Emily writes: My father Robert Gillmor (RG) spent
five months in hospital from mid August 2018. It was a
very challenging time and it wasn’t possible for him to
work – although with the help of Sarah Whittley from
The Pinkfoot Gallery, he was able to use an existing
linocut to fulfil a brief for a New Naturalist book jacket –
sitting up in bed to make sketches.
After such a long time away from home, it was a joy
and relief to both him and to all of us when he was
discharged shortly before Christmas 2018.
RG’s original operation had been straightforward
and completely successful, but unfortunately further
complications have caused permanent nerve damage
to his legs, seriously restricting his mobility. This has
meant that although he can sit and work at his desk,
standing to operate the Albion Press to print linocuts is
no longer possible.

I am a specialist in screen printing so in January 2019 I
suggested that RG should have a go at producing the
artwork for a simple two colour screenprint. Little did
I realise how keenly RG would take up my challenge and,
after the first successful experiment, in one week RG had
drawn up the artwork for a series of six two-colour prints
of avocets! I was delighted and the collaboration began
in earnest.
I have travelled regularly up to Cley with all the
necessary basic equipment. We have absolutely loved
working together. It has been a tremendous joy to
spend so much time with my parents. We can work very
well together and I know that I am not only learning
a great deal myself, but sharing this time feels like a

precious gift. My parents’ determination and their ability
to accept their limitations, whilst also maintaining a
sense of humour, means they are a constant source of
inspiration and fun to be around!
My father’s studio is a conservatory and rather full of
things – masses of books, papers and interesting objects.
We have enjoyed covering every flat surface with drying
prints. The speedy screenprint process was enhanced
even further by the almost tropical temperature RG likes
to keep his workspace! It is a much faster method than
the slow and steady pace of work at the Albion Press,
and this has helped us to achieve so much new work in
just one year.
However, it isn’t all work – it amuses us greatly to note
all the many and varied interruptions during one day. A
nurse coming to do a blood test – timed perfectly at a
moment when it would be impossible to stop printing
– so I carry on as RG exposes his arm! A kind neighbour
bringing in the paper – or a plate of freshly made scones
– or the local fishmonger/butcher/grocer delivering
bags of local produce. And we have a favourite pastime
during the better weather….feeding seed to bank voles
and watching their rapid clockwork-toy-like motions –
darting and zig-zagging across the patio just outside the
studio. And there is always coffee (and maybe a biscuit)
at 11am with my mother (Susan Norman is also an artist
and former RGA member).

The screenprints are available to view online at:
pinkfootgallery.co.uk/painters-and-printmakers/anthony-theakston
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Farewells – Obituaries
David Fletcher, d. April 2019
by Anthony Wilder
I first met David Fletcher when I was a relatively new teacher at Theale
Green School and he was Head of Art at neighbouring Little Heath School.
We met regularly as we were on the same panel for CSE Art marking and
moderation. He was an inspiring and energetic teacher and I always admired
the work produced by his pupils. A few years later, I had been appointed
Head of Art at Denefield School in Tilehurst where the sixth form was just
being established. I turned to Dave for advice on which A level Exam Board
would be best. He was very generous with his time and shared lots of good
ideas about the merits of different Exam Boards and ways of preparing the
students for the examination. I valued his sound judgement. Our paths
diverged for a while but a few years later we found we were both members
of the RGA! We often met up at life drawing sessions on RGA Fridays and
also at ‘hand in’ time for exhibitions. Having enjoyed his students’ work in
the past, it was good to see his own work on display – vibrant and exciting
as I might have expected! Dave Fletcher made a significant contribution to
Art in the county of Berkshire and he will be greatly missed.

Woodland Path by David Fletcher

Eric Stanford, d. February 2020
by Martin Andrews
Eric was a student at St Martin’s School of Art between 1949–51 and
then undertook a degree in Fine Art at Reading University specialising in
sculpture under A. C. Carter. Through Professor Betts, he was introduced
to the distinguished sculptor Eric Kennington and became his assistant
until Kennington’s death in 1960. He worked on a number of important
commissions, including the huge stone relief set on the wall of the Watt
Building of the Engineering Department of Glasgow University which, due
to Kennington’s ill health, is mainly Eric’s work. Eric’s significance as sculptor
is that he was one of the last in a line of direct sculptors working in stone,
following on the tradition of artists such as Frank Dobson, Eric Kennington
and Eric Gill. His work remained predominantly figurative in style often
based on classical themes and figures.
After some years as a part-time lecturer at the Berkshire College of Art, in
1968 Eric joined the staff of Reading Museum & Art Gallery as Keeper of Art,
a post he filled until his retirement in 1989. During this time, Eric showed Spanish Civil War Memorial by Eric Stanford
great foresight in acquiring many of the Museum’s treasures, particularly
adding significant works by British artists between the wars. His knowledge as an art historian was extensive and he
curated many important exhibitions, writing scholarly introductory essays to catalogues.
Eric was a key figure in the artistic community in Reading and did much to promote the arts. He and his beloved
wife Helen were long-time members of the Guild. Eric was our President from 2001–2010 and was then awarded an
Honorary Life Membership. In later years, after a move to Devizes, Eric found new energy and inspiration to return to
full-time sculpture and found a revived interest in direct stone carving. A number of exhibitions of his work were held
and his sculpture was taken up by some prominent galleries. Throughout his career he undertook many public and
private commissions but perhaps his most significant works are the Spanish Civil War Memorial in Reading (now in
the Forbury Gardens) and the Millenium Cross in Devizes.
Personally I shall always be grateful to Eric for developing my life-long love of art, history and collecting – not
just paintings and sculpture but ceramics, furniture, books and knowledge of local history. We spent many hours
mounting the annual exhibition of the Reading Guild of Artists together. Also many lunch hours were spent dining in
his beautiful historic house on Castle Hill that many members will remember – enjoying Helen’s wonderful food and
a bottle of Reading Abbey Claret.
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Alan Caiger-Smith, d. February 2020

The Little Beach has come back

by Anthony Wilder

by Martina Hildebrandt

I first met Alan Caiger-Smith when I was a sixth former
studying A level Art. At that time I was considering a
career as a potter. Some older friends of mine who had
purchased pots from Alan, introduced me to him as they
thought he might be able to offer me some advice and
encouragement. I had the nerve to ask him if I could
have a Saturday job at the Aldermaston Pottery! He said
he couldn’t pay me, but that if I would like to go there
each week and help out with chores, I could use a wheel
when one was available and try to do some throwing.
It was a long and tricky bus journey from Crowmarsh
to Aldermaston but I went there every week and
thoroughly enjoyed it. Both Alan and his team of potters
were very kind and welcoming. He even showed me how
to fire the wood kiln – I had to follow a graph of time
against temperature and he would leave me in charge
of it. This was amazingly trusting of him as there would
have been over £400 worth of work inside (even by the
prices of those days) which I could easily have ruined.
After that I went off to Bath Academy of Art and studied
ceramics, but I always kept in touch and would call in at
Aldermaston regularly for advice and inspiration.
After my college days I realised that pottery wasn’t for
me and I turned to painting, eventually joining RGA in
the 1990s. Records show that Alan had been a member
from 1948 to 1982 and that apart from one year he
usually exhibited paintings rather than ceramics. His
ceramics are, of course, characterised by fine brushwork
which is integral to the theme of the work. I remember
him being quite modest about his painting but saying
that the effort of trying to paint enabled him to be more
effective as a potter – an intriguing thought.
Although Alan was no longer an RGA member by the
time I joined, he was still a great friend and supporter
of the organisation and hosted a number of Summer
Painting Days in his lovely garden at Brimpton. On these
occasions he was
always keen to
know what I had
been doing and we
would reminisce
about the people
who had worked
with him all those
years before.

Last August an archive request came into the RGA about
a painting a gentleman living in Devon acquired as part
of the same lot when he bought another painting at
auction. It wasn’t to his taste, but seeing the label on the
back of the painting he was curious to know more.
I was able to tell him that the painting The Little Beach
was by Humphrey J.R. Pease, a member of the RGA
1930–1937. The work was exhibited at the RGA’s Third
Exhibition, Reading Art Gallery, 2nd–30th November
1932, for 10 Guineas. At the time, Mr Pease lived in
Medmenham, Marlow, but he also gave his address as
Queens Gate London SW7 in 1934.
Born in Devon 1902 (is it a coincidence that this work
has ended up back in Devon in 2019?), he died in Suffolk
1975, Humphrey Pease exhibited mainly in the first
few years of his membership, and less so towards the
end. In 1942 he married Barbara Marcia Ker-Seymer a
British photographer and society figure. You can see a
photograph of the couple on the Tate online archive.
Having corresponded with the enquirer back and forth
he decided to kindly donated the painting to the RGA
rather than the charity shop. A few days later his friend
stood in front of me at my place of work, picture tucked
under his arm, having come all the way from Devon.

The Little Beach by H. Pease, with the original RGA label below

I recently came
across the book
‘Alan Caiger-Smith and the legacy of the Aldermaston
Pottery’ by Jane White (published by the Ashmolean
Museum in 2018) which, for me, put all these memories
into context. I can strongly recommend it.
Aldermaston pottery

Alan was a world renowned potter, a great supporter of
RGA, a kind and generous man, and my life is certainly
the richer for having known him.
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Big Draw Review
by Kate Ellison-Bourne
‘Big Draw,’ at Reading Museum, proved to be a hive
of creative and imaginative activity. Beautiful animal
themed masks were created and their proud and
happy creators set off home wearing their masks.
Some fantastic beasts and birds were drawn and some
lovely poems were written by children and adults alike,
whether it was the family cat, a hungry barn owl or a
zebra with a clipboard overseeing the animals into the
Ark, it was a joyous occasion enjoyed by everyone. A
big thank you for all who took part and made it such a
wonderful day.

Personal Profile
by Kate Ellison-Bourne
As the RGA’s Education Officer, I plan to continue the Guild’s policy of supporting and
promoting educational activities in the visual arts, which is particularly important for
individual and community growth and well-being.
Coming from an academic and teaching background, I have learned the value of
creativity. To be able to reach out and inspire individuals, and to show that the making
of art should be accessible to everyone is of great importance to me. Creativity is a
personal journey which, when shared, causes ideas to ripple and spread and brings
people together. It may also challenge and open debate. For me as an artist and
printmaker, I have found that exhibiting with the RGA and joining the workshops and
events has helped me progress on my own journey. I am also involved with the Arts
Society’s Young Arts Programme, which supports young people in the arts – enabling
them to achieve their goals and gain confidence. To me, art is for everyone and we
must all ensure it is accessible to all the community.
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Zebra with a Clipboard
by Lorna Webber
A zebra with a clipboard
Is monitoring shipboard,
Putting down a mark
For each beast upon the Ark.
The pairs of bears,
The splitting hares,
And more than one aardvark.

For every dog there is a dash,
For every cat there is a #
A cross for every ocelot,
Each antelope is made a dot.
Pencil point is fine,
A lion is a line.
A leopard gets another spot.

He’s checking off the chicks
And ticking off the ticks.
He’s counting in the adders
As they climb up Noah’s ladders.
Mynah’s get a minus,
A platypus a plus.
Noting hoppers, steppers, padders.

A squirrel is a squiggle.
A python is a wiggle.
As rain begins to pour,
He’s scribbling more and more:
Feather and claw,
Fur and paw.
He’s glad he learned to draw.

Poem created during the RGA Big Draw “Animals” at Reading Museum inspired by former RGA Chair dressed as a Zebra.

Upgrading and RGA Fridays
by Carole Pembrooke
Many thanks to Carole Stephens who headed up the ‘Up-Grade’ team during
my absence for part of 2019. As members of the team, it is always interesting
to see the diverse collection of art work presented by affiliate members
for consideration. We feel privileged to be the ‘first’ RGA members to see
exciting new artists, who once upgraded, go on to exhibit.
I am now stepping down from the team which I have been part of since
2015 and I would like to take this opportunity to thank all those members of
Council, who over the years, have given freely of their time to help maintain
the exhibiting standards of the RGA.
After several years of putting together the Fridays Sessions for the RGA I
am retiring at the end of the Spring Term. Firstly, I would like to take this
opportunity to thank all of the many excellent tutors who have contributed
to these enjoyable and successful sessions. My thanks also to all the ‘punters’,
both RGA members and non members, who have supported us throughout
the years, while often braving cold, windy, rainy Friday nights to attend!
If you would like to volunteer to take over this position do contact me & I will
send you the job description & of course we can meet up to discuss it.
Luna modelled for an RGA Friday session

Thank you Carole and Carole!
For many years now the RGA have had the great fortune to have two Caroles at the heart of our organisation, but in
April 2020 both retired from the RGA Council and their many additional rolls.
Carole Stephens who joined in 2005 will be remembered by most of you as our Exhibition Secretary for many years,
and even after stepping down continued to support and play a key role within our exhibition teams. She also found
herself at the heart of the Publicity team, highlighting how closely the two roles work together.
Carole Pembrook joined the RGA in 2012 and soon became greatly involved with RGA Fridays, which she went on to
run when Lucy retired. Becoming RGA Secretary in 2015 and also organing our Upgrading session, often becoming
the first link with our Affiliate members.
We will greatly miss their integral involvement in the running of the RGA, and thank them both for all their hard work,
support and influence.
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In Reading Gaol by Reading Town
by Jenny Halstead and Linda Saul
It was in the summer of 2018 that we discussed the
idea of an exhibition of visual artwork inspired by ‘The
Ballad of Reading Gaol’ by Oscar Wilde. Speculation had
already started as to the future of the prison given how
it had been made famous by Wilde’s 2 year sentence
there and by the ‘Ballad’ written after his release,
depicting a hanging which had taken place during his
imprisonment.
We felt instinctively that the Turbine House would be
a perfect venue for such an exhibition albeit limited in
its hanging space. It was booked for 31st August – 15
September 2019.
We put together an initial list of artists using different
media, whom we felt would respond in their own ways
to the challenge. We had an excellent response and
almost immediately had enough artists to fill the 16
boards. We asked for one piece of work together with a
statement to share their feelings and interpretation of
the ‘Ballad’.

books closely associated with Reading. Two Rivers Press
have published the ‘Ballad’ (now in its 3rd edition), each
time using Peter Hay’s illustrations. Some wonderful
rubber blocks which he cut/carved into W.H. Smith’s
erasers and enlarged for the publication survive. We were
thrilled to be offered a box of 30 of the stamps to select
and mount in a frame as a homage to Peter, who started
Two Rivers Press some 25 years ago.
The work was delivered and excitingly each item was
different, whether painting, print, textile, glass or collage,
yet they worked so well together that hanging was easy.
The title ‘In Reading Gaol by Reading Town’ was placed in
the roof girders of the Turbine House, and the full text of
the poem mounted on the wall.
The Private View was a success with the Press and invited
guests enjoying the variety. Over the next two weeks we
had nearly 900 visitors, wonderful feedback and lots of
interest.

The title for the exhibition ‘In Reading Gaol by Reading
Town’ is from the ‘Ballad’, and continues ‘there is a pit
of shame’. This seemed ideally appropriate, although
apparently a few people thought it meant that it
was actually going to be in the Gaol! We felt strongly
that the whole ‘Ballad’ should be displayed so visitors
could connect with the piece and see how the artwork
reflected the mood. We designed a flyer using Jenny’s
image, drawn when the prison was open to the public,
and listed the 20 artists showing.
We had already invited Two Rivers Press to display their
publication of the ‘Ballad’ together with some of their
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We organised a visit by the Friends of the Museum and
invited Professor Peter Stoneley to give a talk about
Oscar Wilde. As there were over 40 people attending we
were grateful to the Bel and the Dragon pub for offering
us their moored boat as a venue for the talk; after, they
were able to wander through the exhibition.
The Friends of the University also arranged a visit
and Sally Castle gave a talk about her work and a
demonstration on the processes of printing. We were
lucky that the last weekend of the exhibition tied in with
the Heritage Open Days, getting about 140 visitors on
both the Saturday and Sunday.
We had Thames Valley TV and Meridian visit. An
excellent piece was eventually shown on Meridian,
although it kept getting bumped because various
political shenanigans took priority. The exhibition also

Reading Gaol Hug
by Linda Saul
Back in June when working towards the ‘In Reading
Gaol By Reading Town’ exhibition I became aware that
there was an active campaign to save Reading Gaol to
convert it into arts hub and museum, East Reading MP
Matt Rodda had started a petition. I thought we needed
a physical expression of the need to save the gaol from
being converted into housing. My idea of a “Gaol Hug”
was met with enthusiasm when I brought it up at Sarah
Hacker’s Arts and Heritage Forum at RBC.

Photo: Chris Forsey

I don’t know if I would have ever started the project if I
had known how much it would take over my life. Who
knew how involved it is hugging a gaol? Eventually a
management team of 5 people, with complimentary
skills and experience, and me as event organiser (despite
my efforts to find somebody else) formed to make it
happen. Sally Castle did us proud with a T-shirt design.

An anonymous donor paid for 100 T-shirts up front and
selling these, together with other generous donations,
helped fund the project.
The day – Sunday October 13th – was, by all accounts,
a great success. It wasn’t the loveliest day weatherwise (but could have been worse). The rain meant the
planned BBC drone couldn’t fly. ITV decided that the
Oxford half marathon was more news-worthy (I suspect
pressure from advertisers). My worries about having
politicians there during the height of the you-know-what
shenanigans were assuaged, as the two Reading MPs
from opposing sides did indeed go on stage together,
wearing the T-shirts, and hug each other (I had joked that
I wanted them to do just that).

Photo: TDP Photography

All in all this was a very successful project, and the
Gaol Hug was effectively a spin-off from it. Linda does
recommend that trying to organise an exhibition and
to hug a gaol at the same time is not advisable, and she
will never know which of the two events had the highest
turnout! However, there were certainly synergy between
them. We collected signatures for the Save Reading
Gaol petition and promoted the Hug at the exhibition,
including selling the fantastic T-shirts that Sally Castle
designed for the campaign. Having the two events
promoted together almost certainly helped get the TV
and radio coverage we received.

Photo: Chris Forsey

got coverage before the event on BBC South Today
about the prison campaign, and was the destination for
Berkshire Radio’s ‘Peach Quest’ one weekend. We also
had other coverage on Radio Berkshire. The exhibition
was covered in the local press and promoted in the Oscar
Wilde Society’s newsletter. A major Oscar Wilde collector
bought pieces by 3 of the artists. Of the 19 artists who
had work for sale, 8 sold work – quite amazing for an
exhibition with a rather depressing theme. We also sold
64 copies of the Two Rivers Press edition of the ‘Ballad’.

We estimate that between 800–1000 people took part,
including quite a few RGA members. Thanks to the
several RGA members who helped with aspects of the
organisation.
Amusingly the Ministry of Justice felt the need for 4 extra
security guards, they seemed to think we might try to
break in.
I am assured that the Gaol Hug has helped the
campaign. Whether or not we will get what we want
remains to be seen. The bids are being evaluated,
including one from the council (conditional on external
public funding). We don’t know when the decision is to
be made but need to keep exerting pressure until it is.

Linda Saul addressing the crowds

If you want to lend your voice to the campaign, visit
www.readinggaolhug.uk.
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Earley Painters
by Hilary Parkinson

Earley Painters has a core group of regulars with
other artists joining us from time to time. We cover a
wide range of talents, using varying combinations of
materials. Where time permits, we look at the work
produced in each session, for encouragement and
inspiration, and everyone has the opportunity to discuss
the session, challenges and results.
January 2019 New Year, new challenges….saw us
trying some very different topics. One of our group
has an amazing collection of aerial photographs so we
combined extracts from these with inspiration from
a textile artist. This different approach to depicting
landscapes fired our imaginations and produced some
amazing results.
In “Fruit 1&2” we ran through a series of quick, timelimited exercises using different approaches to the same
subject matter – 3 apples on a plate. There were some
lovely results. We all surprisingly enjoyed the exercises
and agreed to try similar sessions in future.
A departure from our usual media was needle and
thread, in our “Sew your Paint”. We brought along
previous unloved works and stitched into them, or
pierced the surface, enhancing colours and marks with
stitches or surface changes. We enjoyed the session,
and some surprising results, and agreed this method of
working should be added to our repertoires.
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We have to mention the session creating a scene within
the frame work of a box, after the artist Joseph Cornell.
The EP artists became totally engrossed in their creative
task, producing wonderful three dimensional pieces.
Another session “Faces from others” used pictures of
faces and other media to rearrange the human face into
an abstract collage.
The majority of our sessions are by a combination of
subject matter and other artists’ work. We look for
different and unusual artists to inspire us as well as old
favourites. Group members can investigate the artists
before the sessions or look at books, cards or magazines
on the day. We provide displays to work from where
appropriate.
RGA Members living in the west of Reading have asked
us to run a group there. The present organisers of Earley
Painters are unable to commit their time to this, but
anyone who would be willing to take on running an
RGA West Reading group should discuss this with Clare
Buchta and Hilary Parkinson who would be happy to
help initially.
Clare , Hilary and Jean look forward to welcoming you to
Earley Painters soon.

Publicity
by Jane Somner
It is a well-known fact that a good website can be a very
effective publicity tool for any organisation – and for the
RGA this is certainly true. A ‘silent salesman’ used to be
a popular term – probably now not considered to be
politically correct – and anyone involved with publicity
will know the value of a good website, good press
coverage and eye-catching posters and fliers – all ‘silent’
sales aids. Facebook, Instagram, Twitter and others are
all at our disposal to spread the good news about the
Reading Guild of Artists. Thank you to everyone who has
helped publicise us and our events over the last year.
Also thank you to Martina and team on keeping our
superb website fresh and up to date (see new layout!).
News about the Summer Show, 2019 was spread far and
wide. The Big Screen outside Reading Station carried
our poster in enormous proportions – this was a first
for us. A feature article was also published in the July
edition of the Leisure Painter, the first in recent years.
We again had a ‘slot’ on Reading bus routes – this is a
great way of spreading the word around our area about
our events. And we know these methods of advertising
work for us when people mention ‘oh I saw you on the
buses’, or ‘I saw your whacking great pink advert on the
Big Screen’ – or ‘nice article in the Leisure Painter’! We
also had exposure on local radio and TV. Whitley Pump
again helped us fly the RGA flag on their blog about our
Summer Exhibition.
In October we kept in touch with local press making
sure they knew about the Big Draw at Reading Museum.
Otherwise, we have had a quiet time on the publicity
front over the Autumn, as no RBH corridor exhibition this
time around – hopefully we will be back ‘on show’ in late
2020. But our return to the Old Fire Station in Henley in
March for a Spring exhibition was heralded by the local
press in Henley. Here comes the Sun – Harrison in Henley
– gave us every opportunity to blow the RGA trumpet.
The Henley Herald gave us a slot on their online paper
and the Henley Standard pulled out all the stops for us!
Both Clive and Carole were interviewed by the paper and
the article written by Phil Simms was published together

with an image of Carole’s work ‘Sunlight’. We are so
grateful to both publications for supporting us and for
their interest in the RGA. Several purchasers of work from
the exhibition learned about the event through social
media – so a big thank you to Liz Real and Clare Buchta
for keeping that particular ball rolling!
We continue to operate without a ‘Publicity Officer’, even
so we have managed to accomplish so much. I would like
to say thank you to Helen Taylor who has helped us over
the last 3 years. Now that our small team consists of just
Carole Stephens and myself we are even more grateful
for your help with the distribution of posters and fliers.
We would also be really happy to welcome somebody
willing to lead our merry band! We are very dependent
on you, our members, to further the publicity of the RGA.
Please do visit the PRESS page (Home, Info, Press) on
our new look website which gives information on all the
press releases that we send out to the media. Thank you
once again for your support and good ideas – keep them
coming in 2020!

What’s On Reading
For many years arts and culture groups have called for a one stop website to find out what’s going on in Reading. The
RGA is proud to have been one of the first Partners to be involved in the development of a new website What’s On
Reading https://whatsonreading.com/
Several members of the RGA Council attended various meetings over the last year or so, and in October 2019 our own
webmaster Martina attended the training session at the Hexagon. The site went live at the end of that month, with
some tweaks and changes being made as the new site develops. So far we have been able to advertise our regular
RGA Friday and Earley Painters sessions, and the Spring Exhibition could be included as an event outside of Reading.
It’s a great new resource for Reading, but careful when you take a look, as you may end up filling your social diary very
quickly there’s so much going on.
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Here Comes the Sun to Henley again
by Ros Ingham
For 11 days in March the RGA brought sunshine, humour and reminiscence
to Henley’s Old Fire Station Gallery. ‘Challenge’ was the word that kept
resurfacing. Encouraged by the interpretive work produced by artists
involved in the Reading Gaol exhibition in the Turbine House, former
Exhibition Secretary Carole Stephens wanted to challenge RGA exhibiting
members to respond to a theme. With a nod to our exhibition’s location, the
title ‘Here Comes the Sun: Harrison in Henley’ was agreed by the exhibition
team.
Eye-catching flyers and posters were designed by Mick McNicholas and
publicity was under way when we discovered a shop of the same name had
popped up in Henley. Would that cause confusion? Luckily the proprietor,
a George Harrison fan himself, was amused and agreed to promoted our
exhibition in his shop. The exhibition team faced a further challenge when
Carole had to take a back seat because of family circumstances. Liz Real
admirably assumed the role of coordinator.

It had been agreed that no prior selection take place and we didn’t know
how well members would respond to the brief. But at hand-in day 48
members turned up with exciting and varied work, many revelling in their
teenage memories, paying their tributes to George, or running with a 1970s
vibe. Others felt happier to bring us landscapes of light or sought inspiration
in the townscape of Henley. Not just 2D work but 3D work appeared,
memorably Mohan Banerji’s baseball cap and Calina Lefter’s painted and
upholstered chair.
The exhibition was opened by our President Clive Duncan with
reminiscences of his friend George Harrison, and the private view went with
a swing with background music provided by Mick’s friend Marvin B Naylor,
past member of a Beatles tribute band.
Then … a smell of gas and the gallery’s heating was off for several days. And
then fear of the COVID-19 virus began to reduce the crowds about town
(or were they all stocking up in Waitrose?). However over the 11 days we
had over 400 visitors and sold 17 works. The RGA had met the challenges
and members had come together to present an impressive and uplifting
exhibition.

www.rga-artists.org.uk
Reading Guild of Artists CIO
Founded 1930 Reg. Charity No. 1182221

20

