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The View from the Chair
by Paul Woolley

We had thought and hoped that this last year was going to 
be a better year on the Covid front but as we now know, this 
was not the case. ‘Getting back to normal’ seemed a long 
way off but by showing great resolve and encouraging one 
another with that ‘Dunkirk Spirit’ we have been able to take 
the opportunities when they arrived to get back to doing 
what we do best. Maybe it is only at this late juncture in spring 
2022 that we are beginning to see the light at the end of the 
Covid tunnel.

For the past year the RGA Council has continued its regular 
meetings, still via ‘Zoom’. Much time has been spent trying to 
reorganise events that were already in the diary. The planned 
Drawing Exhibition at Reading Museum along with artists’ 
talks and workshops had to be postponed once more. But on 
a more positive note, along with our two Online Exhibitions 
we have been able to hold two physical exhibitions – our RBH 
Corridor Exhibition No.26 and the 90th Annual Exhibition at 
the Old Fire Station Gallery in Henley.

The RBH exhibition was very well supported by members and 
we achieved some good sales. Our works of art brightened 
up the corridors of the hospital and brought a note of 
positivity for the patients, who had to spend unexpected 
time there and also for their families when they came to visit. 
The staff also showed their appreciation; one doctor from 
Respiratory Medicine commented ‘my walk to work from 
the car park is now a joyful experience thanks to all these 
wonderful artworks’.

It was with a real sense of pleasure and joy that we 
reconnected with each other at our 90th Annual Exhibition. 
Unusually this was held in July and coincided with the Henley 
Arts Trail on one weekend. So our footfall was up as people 
enjoyed the fine weather and the art. Members came up 
trumps with superb works of art as well as volunteering to 
hang and steward the show. Even though masks were still 

the order of the day, our 
exhibitions have given us 
the opportunity to see 
one another and meet 
people in the outside 
world again!

Over the past two years 
we have missed our usual RGA gatherings. During the autumn 
of 2021, the council managed to secure a new venue for 
RGA Fridays. Many of you will have already enjoyed the ‘re-
gathering’ and I hope many more members will support future 
workshops. And Earley Painters has also just begun again – in 
yet another new venue! I hope that some positive creativity 
has come out of the enforced isolation of the past year and 
that we can share what we have achieved with one another, 
perhaps at one of our workshops. 

A great opportunity that we still have to look forward to 
is the “Sense of Space” Exhibition at South Hill Park Arts 
Centre in Bracknell during 2022. This exhibition will be quite 
a departure from many of our usual showing spaces. Many 
of our members having responded well to the challenge it 
provides - to seek other ways of expression from the norm, in 
our artistic practises. 

On another note, I have to let you know that I am going to 
stand down from the role of Chair, at the AGM, due to family 
reasons. My brother had a stroke some years ago, but he has 
needed increasing support lately and I have to provide that 
for him, as I am his only surviving family member. I have 
enjoyed my time in the position of Chair, but feel it is time to 
make way for someone else. I will keep my hand in as part of 
the Exhibition team. I hope you understand my position on 
this. Thank you to everyone for your continued support and 
membership of the RGA.

Here’s looking forward to a more positive 2022!

Upgrading
by Linda Saul

Over the last year we have continued a remote upgrading 
process and have welcomed the following new exhibiting 
members: Jill Swale, Noelia Rios-Garcia, Charles Gallagher, 
Christine Rogers, Emma Major, Adeline Breton, Helen Lieber, 
Jayne Kozlow and Sri Nambiar.

Newly Upgraded Member Jayne Kozlow said:

“I was really pleased to join the RGA and to be recently 
upgraded to an exhibiting member.

Belonging to a group of like-minded people is important 
to me, as the lot of an artist can often be isolated and a tad 
lonely. I am primarily a print maker and although working 
in my home studio is the place I love to be, I also enjoy 
working alongside others in the print room at South Hill Park 
Arts Centre.

I know I will find it beneficial to belong to a community of 
artists and to be able to work alongside people who are also 

‘out there doing art’, and will give me the opportunity to talk to 
and see what other artists are creating using different media. 
The shared experiences as well as new opportunities will be an 
inspiration and a joy.”

Jayne printing
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About Us

For current information about the RGA Council, events and 
activities visit www.rga-artists.org.uk where you can also find 
previous Annual Reviews and CIO Constitution. 

Thank you to everyone who contributed to this Annual Review.
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RGA Online Exhibition “while we wait”

In March 2021 we added a new online exhibition to the website while we waited for the chance to display work physically once 
more. Again the online exhibition was curated by our webmaster Martina Hildebrandt and included pieces by artists who had 
joined over the past year and who hadn’t yet had the opportunity to exhibit work with us. Members had the freedom to display 
their latest and most interesting work, or something just a bit different. The show ended 30 June 2021, just as we were preparing 
to head off to the Old Fire Station Gallery in Henley-on-Thames for our 90th Annual Exhibition.
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RGA Fridays
by Kate Ellison-Bourne, Clare Buchta and Jane Somner

Starting RGA Fridays again after an 18-month absence was 
a leap of faith, as we didn’t know if there would be another 
lockdown. In addition, we couldn’t use our usual venue as 
Maiden Erlegh School wasn’t available for hire. With a bit of 
research we found that Earley St Peter’s Church Hall was 
available on some Friday evenings during the autumn and 
winter terms. We needed to use Eventbrite for bookings in 
order to keep participants ‘in the loop’ regarding covid rules 
and risk assessments had to be completed for each workshop. 
Even with these fairly strict measures in place, and the 
additional required ‘paperwork’, our talented tutors embraced 
the challenge and offered inspiring sessions in an exciting 
range of media.

Shirley Smith’s ceramic workshop was our inaugural event and 
it was with a real sense of joy that we met together to create 
ceramic bowls. Shirley loaded our efforts into her sports car at 
the end of the evening and drove off into the night! They were 
returned some weeks later, glazed and fired.

Our next workshop was led by Liz Chaderton. With ink and 
watercolour Liz inspired her students to create lovely works 
depicting ‘helmets’ and helmet birds.

Linda Saul’s experimental landscapes, using granulating 
watercolours, produced some creative and unusual effects. ‘Oh 
this is lovely – I’m enjoying playing with paint again’ was one 
of the heartfelt responses.

Then, unfortunately, Omicron intervened and the proposed 
Christmas gathering had to be cancelled (although the very 
challenging quiz was sent out to members and was put up 
on the website). New Year was welcomed in with Shelagh 
Casebourne’s ‘Skyscapes’ using water soluble oil paints 
and with just 5 colours some really beautiful skyscapes 
were created.

Our February workshop led by Cath Baldwin, entitled ‘Still Life 
– collage and St Ives’, was an opportunity to experiment with 
paint, glue, pens and pastels. With a Cornish theme it was an 
encouragement to perhaps dare to think of a holiday?

At the time of going to press, still to come is our final tutor for 
this season Elizabeth Baldin with her owls, using watercolour 
and other media. This workshop will provide a wonderful 
opportunity to try different media and to experiment and 
share the pleasure with one another.

What was so positive about all these RGA Friday events 
was that participants and tutors could enjoy the creative 
process together again in person. We would like to take this 
opportunity to thank our generous tutors and to all those 
participants who booked and paid online and took that leap 
of faith with us.



6

Following a successful Ballad of Reading Gaol exhibition in 
2019, Linda Saul and I thought a homage to the last Gasometer 
would make an interesting topic for another mixed exhibition 
at the Turbine House for September 2020, celebrating the 
ever-changing skyline of Reading and bidding a fond and final 
farewell to the last of our so familiar gasometers.

But Lockdown intervened, so it was not until late 2020 that 
we contacted artists who might be interested and respond to 
this theme for the following year, alerting them to the fact it 
might be dismantled at any time (scheduled for April 2021), 
so to get down there sketching before it suddenly vanished!  
Covid delayed us by a year but then the wonderful peregrine 
falcons nested at the top of the gasometer and delayed 
the dismantling – as well as providing extra material for 
some artists!

So when we reached September 2021 and opened the 
exhibition, the Gasometer was still there in all its skeletal 
glory and viewed along the Kennet from the Turbine House…
how perfect.

The Last Gasometer and Reading’s Changing Skyline
by Jenny Halstead

Visitors’ comments:

“Who would have thought a gas tower would have 
lent itself to so many interpretations?”

“A wonderful exhibition showcasing Reading’s 
history through the supply of gas. Great & various 
interpretations of an iconic structure.”

Artists responded in their own styles and media using glass, 
textiles, reclaimed materials as well as paint and mixed media.  
As the gasholder was the theme we extended our invitation to 
a group of photographers and digital artists who had already 
produced some wonderful different images of it – including 
exciting digital enhancement and a view from above!

Thirty artists exhibited one piece each, including a couple of 
historical works showing the area in the 1950s and each artist 
was invited to show associated works in the browsers.

We were quite unprepared for the incredible response from 
our visitors. Whether you love or hate the gasometer, it 
touched a nerve and evoked deep-seated memories for so 
many who lived, worked or walked along either of our two 
rivers in Reading.

We had excellent coverage from the media, and Heritage 
days attracted families and enthusiasts plus a visitors’ book 
crammed with stories and feelings, and wonderful sales 
and therefore a very healthy cheque on commissions for 
Reading Museum.

“An excellent collection, showcasing a real piece of 
Reading history from a brilliant group of artists.”

“An unexpected subject in a beautiful space. Reading 
to a T really! Thank you all.”

“Fascinating way to stir old memories. A well thought 
out exhibition.”

The Last Gasometer and Reading’s Changing Skyline
A themed exhibition of work by artists from the Reading area 
Curated by Jenny Halstead and Linda Saul
The Turbine House, Riverside Museum at Blake’s Lock



7

For many folk, having to clear a long-occupied home for a 
loved one or yourself is not an unfamiliar situation. It may 
be avoided for a time but inevitably there is a “the time has 
come moment”.

Our late father Harry Redman worked for many years in the 
creative atmosphere of Reading University Fine Art Dept and 
its busy print workshop. The collection that arose from his 
lifelong artistic career and print purchases, plus gifts from 
students, colleagues and friends was considerable.

The stream of his life kept family, students and work the top 
priority and over the decades the collection waxed with 
little wane.

Long overdue, the clear out of the collection came last year as 
lockdown eased; a thorough joy to sift through the myriad of 
different artists’ work and a thorough challenge to deal with 
the sheer mass of material in a sensitive but timely fashion.

The sorting process produced natural categories. One, for us, 
was the “good home”; those pieces which hold a particular 
association or historical value and for posterity seem to 
demand a well suited placement.

A Good Home
by Will Redman

View of Reading (Gasometer)

Hosier Street – towards St Mary’s

Reading Towards St Mary’s in the Butts

Harry, like many at the University, was a member of the RGA 
and on hearing about the archive we thought that it admirably 
fitted the bill for some of the pieces.

With the enthusiastic help of Martina, we were able to deliver 
several of Harry’s drawings of Reading in the 1950s to the RGA 
“good home” last summer along with other RGA artists’ work 
from the collection such as Frank Ormrod, Helen Robinson, 
Cyril Pearce and Tom Barrett. With thanks to Martina, it was 
nice to see an airing of Harry’s 1950s drawing of the Gasometer 
at the Turbine House Gallery last year.

St Giles from Kendrick Road 1955

Henry Victor Redman, (1920–1994) know as Harry, was born 
in Thanet, Kent in 1920. Harry joined the Department of Fine 
Art, University of Reading as an Assistant Lecturer, following 
war service in the RAF (Lecturer, Reading University Fine Art 
Dept. 1949–1985). Harry “was introduced to the RGA... within 
months of arriving at the University”. He was a member of 
the RGA 1950–1957, exhibiting mainly drawings in the Annual 
Exhibition and is remembered for his charm, wit and humour 
as well as his knowledge and skill. Harry’s son Will is a current 
exhibiting member of the RGA.

You can find out more about past and present members on 
the RGA website.
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I am very happy – and not a little relieved! – to write my first 
year’s review as Exhibitions Secretary. As many of you will 
know, I was a relative newcomer to the RGA, and a total novice 
to this role. Fortunately for me, however, the support I received 
was unstinting and, in some areas, very patient – thank you.

We were so pleased, back in July, to be able to hang our 
Royal Berkshire Hospital Corridor Exhibition No.26 – our first 
physical exhibition in 16 months. It felt such a long time 
coming; indeed, we couldn’t be sure it would actually happen 
until almost the day. But, together with an expert team of 
helpers, 28 artists’ work was successfully hung. Those particular 
hospital corridors looked all the better for the professional, 
colourful and varied display. Understandably, with fewer 
people around, sales were perhaps not as high as in previous 
years; nevertheless, we were happy to send £201 to the RBH 
charity. But it’s not just about the funds; we know from the 
many positive remarks we receive from visitors, patients and 
medical staff, that our artwork is very much appreciated.

Though an extremely difficult time for so many people, this 
period of restriction has also been thought provoking and 
productive, and has given many of us extra freedom to make 
our art. Hot on the heels of the RBH exhibition our 90th Annual 
Exhibition – ‘Reconnected’ – at the Old Fire Station Gallery, 
Henley was launched. We chose ‘Reconnected’ as a title for its 
simple, positive message, and our members turned out in their 
droves, reconnecting with the exhibiting world. In total 59 
artists brought 154 pieces of work, all of which we managed to 
hang! There was £4,350 worth of sales. It is thanks to everyone 
who contributed and helped throughout the process that 
made our annual exhibition such a success.

Exhibition Secretary’s Report
by Trish Roberts

I would also like to record our thanks to Reading resident and 
BBC Radio 3 presenter Fiona Talkington, who spent a few hours 
carefully assessing every piece in consideration for the annual 
Marie Dyson Award. This year we had two very worthy winners 
– Nina O’Connell and Jenny Halstead. Many congratulations to 
them both.

Moving ahead into a year, hopefully with fewer restrictions to 
consider, we look forward to more exhibiting opportunities: 
our Royal Berkshire Hospital Corridor Exhibition No.27 from 
July 3rd, and our 91st Annual Exhibition at the Old Fire Station 
Gallery, Henley from July 20th. We had applied for one of 2 
slots around March for our RBH exhibition, but unfortunately 
this wasn’t possible. 

Another exciting event in our RGA calendar for 2022 takes 
place – for the very first time – at South Hill Park Arts Centre, 
Bracknell. Members were invited to consider the title ‘Sense of 
Space’ and work towards their take on the concept. We’re very 
happy to say that 34 members have taken on the challenge, 
and the resulting exhibition – from 9th April to 22nd May 2022 
– promises to be varied and stimulating.

Getting to know so many new people, all be-masked out of 
necessity or via zoom meetings was challenging at times! My 
thanks to everyone who has been so helpful and supportive, 
and I look forward to another year working with you.
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90th Annual Exhibition “Reconnected”
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There were clouds, bridges, tiny flowers, huge flowers, paper 
flowers, sculptures from the sea, and treasures of the sea, 
trees, loud paintings, shy paintings, a ‘Doc Marten’ where 
DM meant ’Direct Message’, a story about Bansky, imaginary 
worlds, confused worlds, restful glades, shadowed forests. 
Sunlight streamed through the windows rejoicing in the blues, 
the yellows, and the oranges which called out “look at me”, 
the shaded greens which quietly beckoned. Most of all the 
exhibition celebrated the humanity of each and every artist 
whose contribution seemed to matter so much after these 
often colourless months. As I walked around I was struck by 
the tremendous skill and imagination within every work; I was 
both inspired and humbled. The Reading Guild of Artists has 
shown, once again, why art is so important, not just for those 
who produce all this amazing work, but for the effect on us as 
visitors who spend time being with each work, stepping into 
these worlds and allowing them to speak to us. And let’s not 
forget the huge amount of work that goes into mounting such 
an exhibition, including the painstaking work of hanging.

It was a privilege to be asked to assess the works for the 
Marie Dyson Award. It was also extremely difficult: there were 
many contenders.

However…

I chose joint winners 

Marie Dyson Award 2021
by Fiona Talkington

Colette by Jenny Halstead

Colette, by some wily unseen power, summons me. I have no 
choice. She compels me to look at her, haughtily demanding 
that I admire her magnificent profile. Seated cross-legged 
she wears nothing but striped over-the-knee stockings, and 
a tumbling mane of hair topped by the picture’s dramatic 
splash of colour, the red textured turban. She is a dangerous 
companion who makes me curious. What is her story? Maybe 
I wouldn’t want to know. She will only obey the artist who has 
tamed her with her own most exquisite drawing; together they 
have created a chamber symphony of beguiling textures. I am 
under her spell.

Earth Dreaming by Nina O’Connell

Over the last few days we have seen the devastation caused by 
extreme heat in America and the extreme flooding in Europe: 
the earth has been screaming. Nina’s batik work seemed to me 
to show an earth singing and dreaming of how things might 
be. Exuberant blues and oranges – are they pushing away the 
delicate hints of flame? There are huge swirling lines and the 
tiniest most intricate details, exquisite techniques, which tell 
of time spent in love and care for this planet of ours. ‘Earth 
Dreaming’ simply wouldn’t let me go.

 Fiona with Jenny’s work Colette Nina with her winning picture Earth Dreaming

Since 1968 this award is presented at the Annual Exhibition for 
a piece of work judged to be of outstanding merit by an invited 
assessor. It is given in the memory of Marie Dyson, described as 

 “...one of the Guild’s brightest spirits... outstanding innovator,
whose initiative and enthusiasm had in large measure been

instrumental in transforming the nature of our society”.
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Highly Commended
There are many who truly deserve to be in this category, 
but here are the five I chose on the day.

Bilbao by Paul Woolley

What’s not to love about a pink brick wall?

The Hollow by Heather McAteer

Stop and listen to the sound of the wind playing these 
fragile lines. 

The Wharf by Linda Saul

A tiny orange door beckons amidst irresistible textures.

Reading: Sunrise over the New Normal by Anthony Wilder

Inspiration during lockdowns as the Reading skyline awakens to 
another day on Zoom.  This is a picture that speaks to us all.

Convergence by Trish Roberts

Shapes, spaces, distance and connection. 
Where are we? Where are we going?
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Oscar Wilde’s story, The Happy Prince, was originally published 
in 1888 and is a tale about doing good deeds to help others. 
I began illustrating it as a personal project and decided to set 
the story in Reading – the town of my birth and a connection 
to Oscar through The Ballad of Reading Gaol. After his release, 
Oscar Wilde was said to have remembered Reading Gaol as 
a sort of enchanted castle and I have depicted it as such in 
the Happy Prince’s tale. The Prince himself is based on the 
playing card, Jack of Hearts, who is believed to win his crown 
through sacrifice for love. I have a reputation for hand lettering 
and have set the text in a style loosely based on copperplate, 
written with a pen dipped in ‘Quink’ ink to give the feel of a 
sketchbook. Perhaps this is how Oscar wrote it?

I have portrayed Reading’s buildings in my artwork over 
many years and designed public artworks that celebrate its 
built heritage so I am familiar with the construction style and 
occasional flamboyance of the townscape. 

I hope those familiar with Reading will enjoy identifying the 
buildings in the book as much as I have enjoyed placing 
them in the fairy tale world Oscar used to both satirise 
and challenge his readers. His message still 
resonates – more than 100 
years on.

Illustrating The Happy Prince
by Sally Castle

The Happy Prince by Oscar Wilde,
illustrated and hand-lettered by Sally Castle,

published by Two Rivers Press

£ 9.99

Sally Castle’s beautifully hand-lettered and illustrated  

edition of Oscar Wilde’s The Happy Prince sets the  

story among the parks, squares, rooflines and churches 

of Reading – the town that’s shaped her and her artwork 

and where Oscar spent an unhappy period in gaol. 

This enchanting combination of fairy story with concrete  

urban reality, a tale of sacrificial love written with a flourish 

and swirl, turns a simple book into a gem as precious as  

the large red ruby that glowed on the Prince’s sword-hilt.

With an introduction by Michael Seeney, renowned  

Wilde expert and collector.
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One of the last things that John Pumfrey, my predecessor 
as RGA Chair, did during his term of office was to ask Clive 
Duncan if he would be our President. I am SO GLAD that 
John asked and Clive agreed! He and I took up the reins at 
the same time and he was a tower of strength to me during 
my three years in the Chair. He was always there to help with 
encouragement, advice and wise council. He was prepared to 
be very hands-on at Council meetings, preparing exhibitions 
and especially associated activities which went with them; 
he never interfered but always contributed at just the right 
moment when new ideas, a bit of encouragement, or seeing 
things in a historical perspective, was needed to get things 
done. He enthused over our successes and helped us all hold 
our collective nerve when things got difficult. Sometimes 
council meetings would be held at his house and this was 
always a pleasure. He was a generous host and after the 
meeting there was the opportunity to visit his sculpture studio 
– an inspiring experience every time.

It wasn’t only the Council which benefited from Clive’s 
presidency. The wider membership always enjoyed his talks 
which drew on a wealth of experience in the arts, and his own 
sculpture often featured in our exhibitions.

We were very fortunate to have him as our President. He 
will be greatly missed and we wish him all the very best for 
the future.

Anthony Wilder, former RGA Chair

It has been a privilege to be President of the RGA. To see your work and to get to 
know many of you has been an added bonus for me.

I have been able to see at first hand the organisational skills of the RGA officers and 
the great pains they take to run the Guild and its numerous activities.

A Guild of Artists with a ninety year history is something of which to be very proud.

Over the past five years* I hope I have been of some use to the Guild’s evolution! 
My lecture programmes and the art forum ideas have been somewhat impeded by 
Covid. Although isolation is the artists’ lot, the imposed moratorium on gatherings 
has been a shame.

I do hope that future RGA exhibitions will be displayed in a gallery space which is 
large enough, not only to show the work but also the sketch books, visual diaries 
and creative journeys of all its member artists; we got there several times at the 
RU space, I hope the Guild will find a similar space one day. With good wishes for 
an inspiring and creative future, not least taking on the ‘leap in the dark’ when 
experiment, discovery and new ideas can even surprise oneself.

A Word from our President – ADIEU
by Clive Duncan FRSS RBA SPS

I would like to take this opportunity to thank Clive for his 
continual support of the Reading Guild of Artists and for his 
help when I took over the role of Chair from Anthony Wilder. 
He had been in the role of President for a while before I came 
to the position of Chair, which was very handy, as he had good 
experience to impart about the intricacies of how the Guild 
was run.

It was also good to have someone in the Guild who had a 
sculpture background, as this area was not always greatly 
represented and it benefited us to see some of his work in our 
annual shows. 

Clive also supported the idea for the Guild to have a 
programme of artist talks, so as to widen our knowledge 
and appreciation of other artists’ practice and I particularly 
remember the talk he gave on bronze casting, given in the 
village hall in Shiplake. He used his experience in art education 
to make the subject come alive and for those who attended 
this approach was much appreciated. He encouraged us to 
“look outside of the box” and to confront our conceptions 
of our own stereotypes and to go the extra mile to achieve 
something more meaningful when looking for topics for 
possible future shows.

One particular thought was to use the flow of the River 
Thames and have various exhibitions along the way, to show 
how the river and surroundings changed, as it wended its way 
through Berkshire and other counties. Due to the intrusion 
of Covid 19 over the past two years, we have yet to put this 
into practice!

I am sure we would all like to thank Clive for his contribution to 
the Guild over the years and to wish him every good fortune 
for the future.

Paul Woolley, RGA Chair

An Appreciation of Clive Duncan
by Paul Woolley and Anthony Wilder

* Actually, Clive kindly served as President one year longer than 
planned as Covid interrupted our normal routine.

Portrait sculpture of artist Tom Quinn by Clive, Museum Pop-Up 2018

Clive Duncan, RGA President 2016–2022
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Elaine Izod
Born in West Bromwich in the West Midlands, Elaine did not have any 
encouragement to pursue her artistic flair at school but when she came to live in 
Wokingham in 1975, the opportunity arose to release her latent talents.

After studying Floral Design and Botany at Merrist Wood College she progressed 
to the highest level in Flower Arranging with Gold and Silver medals at the Chelsea 
Flower Show.

Moving into Embroidery and Textiles, she graduated with a Degree in Stitched 
Textiles at Buckingham Chiltern University and developed her textile works with 
increasing art and mixed media content, often based on industrial subjects. She was 
involved with the Diversity Textile Group and the Wey Valley Workshop Group and 
also joined the Wokingham Art Society before becoming a member of the Reading 
Guild of Artists. She exhibited with those groups and in the Wokingham Arts Trail 
for many years.

Thelma Sorrell Evans
I met Thelma when I first joined the Woodley and Earley Arts 
Group many years ago. Thelma and her husband David were 
always very helpful members of that group. She regularly 
exhibited and also sold her handmade jewellery, I have quite a 
collection of her jewellery as it was so tempting.

Thelma was a delight to talk to, always enthusiastic and 
upbeat and funny. Her art reflected her personality, with her 
own distinctive style – brightly coloured, slightly abstract 
and mainly concerned with flowers and botanical subjects. 

Sheila Wade was a member of the RGA 2005–2013 and a 
frequent participant of the Earley Painters hosted by Jean Aust 
who recalls “I do remember an amusing event that still makes 
me smile today. Sheila had clearly finished her flower painting 
and I as teacher was expected to make a helpful comment. 
I then clumsily said – “Sheila that’s very good, it’s a bit small 
and would look great if it were blown up” (meaning enlarged). 
“Oh, replied Sheila, I didn’t know it was that bad”. All those 
within hearing range and Sheila laughed heartily! A fun-loving, 
gentle lady with a real drive to paint ‘wet-in-wet’ flowers.”

Farewells - Obituaries

At the AGM in April 2021 we had to report the sad news of the passing of some of 
our members, both past and present, in a short space of time: Sheila Wade, Thelma 
Sorrell Evans and Elaine Izod. All will be greatly missed.

Her later works applied on canvases and textiles included stitched elements with 
mixed media including acrylics, pastels and ink often with humorous content but 
also with a strong colour sense.

Always self-deprecating of her artistic ability, her passing on 8 April 2021 aged 
78 after a short but devastating illness, revealed just how much light and joy she 
brought into people’s lives, always smiling and ready to help anyone, her hard work 
and artistic flair clearly acknowledged by all who met her.

by Peter Izod

You would immediately recognise one of her paintings. 
Thelma joined the RGA in 2013 and was thrilled to become an 
exhibiting member in 2014. She regularly exhibited with the 
Guild, supporting the exhibitions by helping in various roles.

Even while enduring increasing ill health she would come to 
workshops and enjoy being creative, but could not always stay 
for the whole session.

I just remember Thelma as a warm and friendly person. She 
was very generous and I have a few very useful art items which 
she gave me. Also having a beautiful garden, I complimented 
her on the enormous hollyhocks! Mentioning that I had never 
been successful with these flowers, a large bucket of baby 
plants duly arrived. I now have a wonderful colourful display 
each year as a reminder of a truly lovely person.

by Clare Buchta

Blue Pot by Thelma at the September Show
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Lorna Webber
In August 2021 the RGA membership was shocked and 
saddened to hear the news from our Chair, “I have just heard 
from Lorna’s husband David that she has passed away on 
Saturday night 31st July, at home.”

Lorna Webber had only joined the RGA in February 2016 and 
had already joined in with events such as the RGA Half Term 
Takeover and The Big Draw at Reading Museum, making her 
own impression as shown by these tributes and memories:

“Lorna was such a beautiful and generous-hearted person.” 

“I always enjoyed her ideas and different ways of thinking. 
Such a lovely, talented and so very helpful person. Lorna will 
be so missed by many.”

“She was fantastic with the children and adults encouraging 
them to draw and got involved in the poetry too, coming 
up with Zebra with a Clipboard inspired by Anthony in his 
zebra costume!”

Anthony Wilder said, “I first met Lorna in the early 2000s when 
we were both teaching at Reading Adult and Community 
College, later renamed New Directions. She was a great 
colleague, always level-headed in the face of paperwork and 
inspections and we would sometimes meet up for a coffee 
to compare notes and put the world of art education to 
rights. I was always impressed by her thorough preparation 
and understanding of the needs of her students. I was also 
impressed by her own painting which seemed to me to reach 
new heights of inspiration with every exhibition in which she 
took part. Because of that I was particularly pleased when, 
after a bit of encouragement from me and others, she decided 
it was time to join the Reading Guild of Artists. She has been 
a huge asset to the RGA ever since, contributing exciting 
work for our exhibitions as well as running imaginative, lively 
and inspiring activities to go with them. It was on one of 
those occasions that she met a “Zebra with a Clipboard” who 
featured in a brilliant poem – I had no idea she wrote poetry in 
addition to all her other achievements!

She was a good colleague, a multitalented artist and she will 
be greatly missed.” 

Farewells - Obituaries

Lorna’s last painting – made for “The Last Gasometer & Reading’s 
Changing Skyline” Exhibition held at Blake’s Lock Museum

(10–26 September 2021) – Untitled

Lorna at the Big Draw with 
the zebra better known as  

Anthony Wilder.

Lorna’s poem “Zebra 
with a Clipboard” was 

published in the Annual 
Review 2019–2020 

available to download 
from the RGA website – 
Info – Annual Reviews 

And Clive Duncan wrote, “Lorna came to my house when 
we were discussing the ‘Paper Banquet’ for the exhibition in 
Reading Museum in 2019. Working with children visiting the 
Museum, the Banquet formed the centre-piece during the RGA 
Exhibition in the Madejski Gallery there. There is great subtlety 
in her art work and I will remember her as a great colourist”.

A memorial fund in Lorna’s name has been founded by her 
husband David Webber. The fund will help a young person 
who shows promise and has the desire to pursue a career in 
art but does not have the financial backing to take the first 
step on the creative ladder. RGA Chair Paul Woolley and Kate 
E-B (Education Officer) have been in consultation with Lorna’s 
family to help in this quest.
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In early 2021, despite being in lockdown, the Reading Charity 
Art Fair Team of the Rotary Club of Reading Maiden Erlegh 
began having regular zoom meetings in order to plan for the 
2021 RCAF. 

As well as organising for the regular Leighton Park venue, 
RCAF were also offered space to exhibit in the Maternity Block 
of the Royal Berks from September to October 2021.

This is a new space for showing work: we suddenly needed 
artists to fill the boards. RGA members came up trumps and of 
the 27 artists, all but two were RGA members! I would like to 
record my thanks to all of them for their support and to those 
who helped with take-down. The display truly brightened 
the stairwells and hallways of RBH Maternity Block – one 
expectant mother told us that if it hadn’t been for the artworks 
(she was in for a prolonged stay) she would have gone mad. 
She also added that she had worked at the Tate! And a medic, 
on the day we put up the work, thanked us profusely and said 
how much it was appreciated.

The Rotary Club of Reading Maiden Erlegh bi-annually run 
the Art Fair to raise funds for good causes: this year 25% of 
proceeds from sales will be put towards the creation of the 
Royal Berkshire Hospital Staff Wellbeing Centre. The centre 
will be a place for recuperation, wellbeing services, relaxation 
and fitness. This seemed such an important cause to support, 
especially after the extraordinary dedication of the NHS during 
the pandemic.

The venue at Leighton Park is light and airy, with plenty of 
room for screens, which fan out to provide ample hanging 
and viewing space. One of the pleasures of putting on this 
exhibition is that artists who have never exhibited in public are 
able to enter the RCAF. Some unusual and thought-provoking 
pieces were shown here by first-time exhibitors.

It is hard work getting the exhibition hung! Work is handed 
in on Thursday afternoon and Friday morning, and then it is a 
race against time to have all paintings displayed adequately 
before the judges come at 3pm on Friday afternoon to 

Michael Garaway, overall winner
“With hindsight I could have had another photo taken

after I’d straightened up the artworks the next day!”

Reading Charity Art Fair
by Carole Stephens

start the process of selecting winners. Thus help from RGA 
members Karen Spencer, Mary Law, Jane Somner, and 
husband Don was essential and invaluable. Karen and I were 
putting finishing touches to the show as the judges arrived!

RGA member and former Chair, Jenny Halstead, with Mark 
Wood, Head of Art, Leighton Park School, judged the show 
with a great deal of thought and discussion, plus adding 
clear, creative reasons for their choices when announcing the 
winners and those ‘highly commended’ at the Private View.

Mention must be made of the Rotary members who put in 
so much time and effort to make sure that the RCAF runs 
smoothly. Particularly mention should be made – Mike Phillips 
who amongst other things organised the ‘Online’ Exhibition, 
Brian Hunt, secretary, Hugh O’Hare who co-ordinated entries, 
and Tim Thorpe who presided over the team. 

The total amount raised from sales, donations, raffle, and the 
cafe of £8,000 was match-funded by a local charity, creating 
a grand total of nearer £16,000. The 2021 Reading Charity Art 
Fair was well worth all the effort!
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Earley Painters

Publicity Report
by Jane Somner

I would like to take this opportunity to thank the many people 
who have helped me with publicity over the course of the last 
year. Without whom I would not have a lot to say to the media!

Thank you Clive, for giving me some great quotes which really 
make the job easier for me and, dare I say it, the press. To 
everyone who has provided photographs at my request and 
for filming videos which make the RGA press releases more 
interesting. Thanks to Liz Real, Shelagh Casebourne and Mick 
McNicholas for being brave as well as clever by taking part 
in a BBC Radio Berkshire Quiz and getting a great chunk of 
exposure for us on a Saturday morning last July.  

‘while we wait’ while we waited gave us the opportunity to 
show more of our work in another online exhibition. Shirley 
Smith’s crab pot made an entrance in the Henley Standard and 
That’s TV provided another chance for an online interview and 
Wokingham Today featured images of Angela Lenman and 
Paul Woolley’s work. And the ‘Summer Supplement’ of our 
original online exhibition was also ‘on’. 

Then to get to the summer of 2021 and to have to organise 
two actual exhibitions at the same time was tricky. After such 
a long spell of not exhibiting in person it was a bit like buses, 
nothing and then here they come together! To avoid ‘over 
exposure’ and to keep the media interested required a bit of 
creative thinking. Needless to say it all worked out – thanks 
to a good strategy, good communications, and fine publicity 
material and, dare I say it, your brilliant art works. Although 
the RBH exhibition started earlier in the month, we focused 
on spreading the word about the 90th Annual Exhibition first. 
Anthony Wilder, Mary Law, and Sadie Brockbank, amongst 
others were thrilled, I’m sure, to see images of their work 
providing a backdrop for the That’s TV interview that went 
out on Facebook. Martina’s ‘Ladies of Devices’ was featured 
alongside Helen Lunn’s ‘Onwards’ in the Henley Standard, 

supporting us both in paper and online in advertising our 
90th Annual Exhibition – ‘Reconnected’ at the Old Fire Station 
Gallery in Henley. ‘Creativity under Quarantine’ became a 
byword for works made during this time. Michael Garaway’s 
fine design for the exhibition flyer was ‘in the pink’ to reflect 
the Henley Arts Trail logo colour. We benefited from the Trail 
as we participated on the  HAT weekend 17–18 July; it was a 
wonderful way to celebrate our 90th Annual. The Henley 
Herald also gave us coverage in their piece on the exhibition. 
In the midst of the annual we sent out press releases 
promoting the RBH Corridor exhibition; Janina Maher’s work 
‘Purple Profusion’ provided a lovely ‘hook’ for the media. 
‘Caversham Bridge’ community newspaper was very generous 
in its coverage ‘Creative Caversham – Artists on the Road’ by 
rounding up the RGA exhibitions in a retrospective spread 
focusing on Caversham based members. Thank you to Liz Real 
for putting us in contact with Caversham Bridge.

My thanks go to Martina for support and getting everything 
up on the website and for sending out the press releases. 
Please look at the PRESS page on the website to see how you 
are seen by the media! 

Last but not least a mention of social media. The development 
of our social media strategy is ongoing. The RGArt Events and 
RGA Instagram accounts have been merged and linked to our 
Facebook page. This has been invaluable in advertising the 
revival of RGA Fridays starting again last Autumn. Thanks to 
Clare, Linda and the team for their expertise, and to Karen for 
her ongoing role in communications. This sounds a bit like 
the Oscars! You are all stars in my book and thank you also 
to those I haven’t mentioned for coming up with great ideas 
and contacts. Thank you all for your wonderful art and creative 
energy, enthusiasm and encouragement.

Earley Painters is back! The sessions stopped in March 2020 as 
Covid struck, with then the unavailability of the usual venue, 
like many other activities there has been a two year break.

The ‘Earley Painters’ group was set up in Autumn 1996 by 
Jean Aust as a response to her and painting/teacher friends’ 
retirements, as a way to meet up and enjoy painting together. 
Bringing it under the wing of RGA in 2012, this helped attract 
more participants and therefore secure its future. Since 2013, 
Hilary Parkinson and Clare Buchta have been running the 
workshops along with Jean. Hilary has been a stalwart with 
many creative ideas and interesting alternative concepts, 
but felt that she has had her turn in this area and would like 
new people with fresh ideas to come forward. The RGA wish 
to thank Hilary for all her hard work and car-boot full of 
still-life props!

Having now found a new venue in St Barnabas Hall in Elm 
Road, Carole Stephens has joined Clare to coordinate a 
programme and along with Jean, Earley Painters restarted in 
March 2022. Clare says “this will be in a low key manner. We are 
hoping the people who attend will come up with ideas and 
bring materials and props for a session”. It is so exciting to be 

able to offer members the opportunity to meet together to 
share ideas, to encourage one another and to enjoy being in a 
creative environment once more.

Before the enforced break, RGA Members living in the west of 
Reading had asked us to run a group there. If anyone wishes 
to consider starting a similar local painting group in their area, 
the RGA would be interested to hear from you and offer its 
support, and in 25 years it too could still be running.
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In May 2021 a Summer Supplement of fresh and 
seasonally appropriate works was added to the 
existing Online Exhibition “Celebrating our Town – 
Discover Reading” now displaying 220 works. The 
exhibition ended in December 2021. Many thanks 
to all participating artists for your contributions. 
We hope you enjoyed this new experience.

RGA Online Exhibition
Celebrating our Town

Discover Reading

Summer Supplement
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When I applied to take part in the Sky Arts Landscape Artist 
of the Year competition in January 2021, I was unaware of 
Shelagh’s (Casebourne) participation (and subsequent stellar 
performance!) in the 2020-21 series of LAOTY. My submission 
was a painting I’d done about a year before of two figures on 
an empty station platform, accompanied by a short personal 
statement. I was surprised to receive a call from Storyvault 
Films – the production company - inviting me to take part and 
be ready for filming over summer 2021. A couple of phone 
interviews followed when the interviewers cleverly extracted 
all sorts of information and background out of me! It was also 
exciting to have a courier from the film company arrive at the 
house to take my submission painting away for filming.

There are quite strict confidentiality rules, especially about 
the use of social media. So, apart from family members (and a 
couple of indiscretions), the whole thing was kept secret until 
the Sky Arts TV schedule was announced just after Christmas. 

My heat was on a hot July day at the Eden Project in Cornwall. 
Like everyone else, I expected to be painting the distinctive 
biomes at the base of the disused china clay quarry. In the 
event, the ‘pods’ were facing the other way and the eight 
artists in my heat were presented with a rather featureless wall 
of green. This brought out the creative instincts in some artists 
but I tried to stick with what I saw, including the inside of the 
‘pod’ to create some sort of structure that I could link up with 
the view in front of me. 

Painting gets squeezed between lots of filming, interviews and 
chats with the judges, and with Stephen Mangan and Joan 
Bakewell. Everyone was very kind and genuinely interested 
in how things were going. The programme was aired on 2nd 
February. I anticipated it with some trepidation … what did 
I say? What did I do? As it turned out, the editing was rather 
good and I got away without any toe-curling comments. In 
fact, I think the judges’ comments about the submissions and 
the work on the day were spot on. An unexpected bonus has 
been the kind email and social media messages from friends, 
viewers and other LAOTY artists.

My work on the day certainly wasn’t among my best but it was 
an exciting experience and a lot of fun. I have to say I’m rather 
relieved it’s over but I would certainly encourage anyone with 
an interest in landscape painting to have a go. RGA needs 
someone to pass the baton on to!

Sky Arts Landscape Artist of the Year – continuing a tradition?
by Paul Whitehouse
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Picture of the Month
by Martina Hildebrandt

Picture of the Month is now in its 9th year, with the current 
artist choosing the next one from our online galleries. Often 
described as a daunting but enjoyable task, with so many 
images to choose from, the baton has rarely been dropped!

Throughout these last two years the RGA online gallery 
pages of individual exhibiting members’ work have grown in 
popularity as visits to the pages increased and more members 

April 2021
Perhaps

by Trish Roberts

May 2021
Through the windscreen

by Pauline Twyman

June 2021
He lay as one who lies & dreams

In a pleasant meadow land
by Carole Stephens

July 2021
Diver’s Paradise

by Martina Hildebrandt

August 2021
Meadow near Reading

by Philip Alexander

September 2021
Lockdown Blues #2
by Mohan Banerji

October 2021
Watching, Waiting

by Paul Whitehouse

November 2021
Britwell Span

by William Redman

December 2021
Papa Gee, Caversham

by Janina Maher

January 2022
Secrets of Basildon
by Andrew Field

February 2022
Tyger Tyger

by Lou Jessop

March 2022
Dandelions

by Nikki Carr

chose to exhibit their work here. It is a useful tool for the public 
to find members and get in touch and prospective members 
can see what our community is all about. Many members over 
the years have told me how they have been “found” via the 
galleries and received commissions, gallery approaches or 
connected with each other via our Picture of the Month.


